











ALANLAWRIE BINNS

In preparation for her 1990 crossing from Norway to Vinland in the rep-
lica Viking knérr Gaia, Judy Lomax headed for the village of Dannewerk
on the inland waterways of the far western reaches of the Baltic. Her
purpose was to consult with Alan Binns, best known to Lomax as techni-
cal adviser and crewman on the dangerously unstable Gokstad replica
Odin’s Raven, which in 1979 famously made an 1,800-mile round trip
across the North Sea from the Isle of Man. Some years later, Lomax
recalled that:

Retirement from his lectureship at Hull University had not suppressed Alan’s
natural energy. Although he looked like a youthful archetypal eccentric profes-
sor, his mind was far from absent, especially on the subject of boating
technicalities, whether Viking or non-Viking. He talked knowledgeably and at
length, hardly pausing while he donned an efficient-looking apron, poured
wine, laid the table and prepared to serve stew. . .

After supper, Alan drew diagrams to demonstrate Viking sailing technicali-
ties. “You must take account of the “water keel” of bubbles surfacing just
under the rudder,” he enthused. ‘The turbulent water below the keel creates an
extra keel, giving depth below the physical keel, which is almost non-existent—
this makes a Viking ship comparable to a Dragon [a racing yacht].” His ideas
and opinions bubbled along like the extra water keel he described. We were
sometimes lifted along on it, sometimes left floundering in its wake, but appre-
ciated his infectious enthusiasm and his ability to look at things from a viewpoint
untainted by awe. (Judy Lomax, The Viking Voyage (London, 1992), 6-7)

This telling anecdote is wholly consistent with many similar tales of
encounters with Alan Binns, for he was that rare individual who
seamlessly combines scholarship with technical know-how, cutting-edge
research with dramatic adventure: a man of ideas and action.

Born near Manchester in 1925 to Frank, a tax inspector, and Jeannie,
at one time a librarian, he attended Stand Grammar School, where he
proved to be a precocious student, entering Manchester University two
years ahead of his age group. Evidently unhampered by his relative
youth, he soon became editor of the student magazine and gained mem-
bership of the Union Committee. His enthusiasm since early childhood
for all things maritime clearly influenced his academic studies; in his
final year he specialised in Old English and Old Norse, initiating his
lifelong interest in early medieval sea-voyages, in particular those made
by the Vikings. He graduated in 1944, promptly joined the Intelligence
Corps and was given a posting to the School of Oriental and African
Studies in London, where he was to learn Chinese.
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In 1947, he married Kay by whom he had two sons, Matthew and
Thurstan. He was married a second time in 1970 to Amei and had another
son, Martin. Once the war was over, Alan became set on a career in
academia and in the late 1940s gained a lecturing post at the University
of Hull, where he was to remain until his retirement in 1981. Alan’s
leadership qualities, also apparent in the campaigns he orchestrated on
behalf of the Association of University Teachers, led to his appointment
as Head of the English Language curriculum. He is remembered as a
fierce advocate of technical training in English grammar and compul-
sory Anglo-Saxon, and he strenuously argued the case for the practical
benefits that these subjects could have for students in English depart-
ments. He is also remembered as someone who encouraged loyalty from
his junior colleagues, even to the point of obliging new recruits to under-
go a form of rite de passage. One account tells of him taking a recent
appointee out for a day’s sailing in his coble, which was moored along-
side his home by the Humber Estuary. The story runs that it was a stormy
experience and that when the propeller fouled, Alan unhesitatingly dived
overboard to free it, neglecting to warn his nervous landlubber compan-
ion that the sails had been configured in such a way as to swing into the
wind and bring the boat to a halt. Others recall Alan’s soirées, where he
would treat his colleagues to Swedish cuisine (much to the alarm of
those of conservative tastes) and round off the evening with a medley of
sea shanties sung in several different European languages and accom-
panied on his accordion. All informants remember Alan Binns as a genial,
lively, highly industrious colleague whose conversation and wit were a
mirror of his energy and erudition.

Between 1953 and 1981 Alan published widely on Old Norse topics,
contributing to Saga-Book as both an essayist and reviewer, and regu-
larly attended Viking Society meetings, where, it is said, he participated
in vigorous debates with his contemporaries, allegedly giving as good
as he got. He had a particular interest in the Viking legacy in Yorkshire,
producing studies of the region’s Viking art, the relations between Old
English and Old Norse culture, the influence of Old Norse on the small
language community of Humber fishermen, as well as a detailed exami-
nation of descriptions of East Yorkshire in the Icelandic sagas, and the
evidence for the tenth-century founding of Scarborough by Viking
marauders. He also produced a fine translation from the Swedish of Holger
Arbman’s The Vikings (1961), and throughout his time at Hull partici-
pated in archaeological digs, including that of one of the earliest vessels
found in Europe, the Ferriby boat. His most important and lasting
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contribution to Viking-Age studies, however, resulted from his exper-
tise in maritime technology. His investigations into Viking navigation
techniques entailed not only research in manuscript libraries but also
establishing practical proof of his and others’ hypotheses, a combina-
tion of theory and practice which is compellingly and entertainingly
described in his Viking Voyagers: Then and Now of 1980. His consider-
able expertise in this area drew the attention of Hollywood film makers,
and he was employed as a technical consultant by the makers of Richard
Fleischer’s The Vikings (1958). As aresult of his, in that company, unique
mastery of Latin, he was given a speaking part as a bishop, intoning
baptismal Latin over the infant Prince Einar. The ornate gold helmet
worn by Kirk Douglas as the (adult) prince remained in Alan’s keeping.

Alan’s passion for the sea led him to follow in the wake of every major
voyage of exploration known from the Viking Age, including some of
those made east of the Caspian Sea where, apparently to his disappoint-
ment, he got no further than Samarkand. What he was able to establish
continues to be regarded as bedrock research into this complex and
difficult area and few in recent decades have entertained publishing on
this subject without consulting Alan’s expertise beforehand. Often,
Alan’s related observations are made almost en passant, such as his
remarks in his study of Viking-Age voyages round Britain’s coastline
concerning the shipwreck of Egill Skallagrimsson off the mouth of the
Humber. He notes that Egils saga precisely describes the intricate tidal
flows and submerged hazards that exist there to this day. In this respect,
Alan’s insights are significant for the issue of the historicity of the sagas.

After his retirement, Alan moved to northern Germany where he con-
tinued to explore the seas in his extensively restored 60ft Humber keel
Hope, and later spent time in Namibia. In the latter years of his life, he
returned to East Yorkshire and settled in Withernsea, where he could
look out across the North Sea from his living room. Even at the age of
eighty the urge for adventure had not deserted him, and he undertook a
single-handed journey by quad bike to collect wine from his vineyard
in the Loire Valley. He died on 4th July 2009.

By any standard, Alan Binns led an extraordinary and highly produc-
tive life. Yet, if the stories that have recently surfaced can be credited,
there was more to Alan’s life than academia and Viking adventures, for
some have claimed that he continued to have a relationship with British
Military Intelligence long after the end of World War II. Certainly there
is no disputing that he served as a liaison officer aboard the battle-class
destroyer Trafalgar in 1958 during the first Cod War, and that he was
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seconded, often at short notice and for some months at a time, to work
for British Council offices in Moscow and Cairo during the 1960s. But
colourful characters attract colourful tales, including those of Alan’s
encounters with KGB agents in Moscow, a Red Army colonel who
stopped a night train with the sole purpose of searching Alan but who
also took the opportunity to discuss with him the merits of alliterative
poetry, and Alan’s role monitoring the tank-carrying capacities of War-
saw Pact shipping toing and froing past the windows of his house by the
Humber. Alan Binns has been described by one colleague who knew
him well as having a sardonic and, sometimes, a mischievous sense of
humour. As an old salt, he may well have delighted in such tall tales.

MARTIN ARNOLD
University of Hull
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CORPUS OF ANGLO-SAXON STONE SCULPTURE. VIII: WESTERN YORKSHIRE. By ELIZABETH
CoatsworTH. Oxford University Press for the British Academy. Oxford, 2008. xvi
+ 514 pp. 17 figures, 783 black-and-white photographs. ISBN 978-0-19-726425-6.

The eighth volume in the British Academy Corpus of Anglo-Saxon Stone Sculp-
ture, covering the large inland region of the historic West Riding of Yorkshire,
completes the publication of the material from Yorkshire in this series. The distri-
bution of sculpture here is largely to the east of the Pennines: manifestly influenced
by the practical network of communications but—a little surprisingly, perhaps—
scarcely marking out key cross-country routes between York and the North Sea,
and the Irish Sea zone to the west. The area has a distinctive history in the centuries
between the departure of the Romans and the coming of the Normans, and the
sculpture proves in fact to be of particular interest in relation to Norse—Viking
studies because of, rather than despite, the limited degree of Scandinavian charac-
ter and influence found in the considerable collection of material dated from the late
ninth century to the early eleventh.

The historical background is well reviewed in a dedicated chapter. The
small British ‘kingdoms’ of Craven and Elmet had survived into the seventh
century, and the Anglian conquest and annexation of the area coincided quite
closely with the conversion of first Northumbria and then Middle Anglia
and Mercia to Christianity. The region is of especial interest in Middle Anglo-
Saxon history for the great ecclesiastical multiple estates created there in the
seventh century, especially that of Wilfrid at Ripon—which probably included the
Otley area, with its outstanding sculpture. The sculpture alone identifies another
important estate around Dewsbury, Wakefield and Thornhill. The remarkable
set of inscriptions at the latter site may be a perfect illustration of how attitudes
to the native runic tradition changed radically after the Viking Conquest in the
860s.

The region is ideal for supporting a sculptural tradition: local sandstone was
readily available for use, and just one piece, possibly the earliest of all at Ripon, is
of a stone that must have been brought to the site from a little further afield. The
range of types of monument is dominated strikingly by free-standing crosses
throughout the Anglo-Saxon Period, with just a few grave-slabs or -markers, and
a handful of hogbacks at sites on the fringes of North Yorkshire where the type is
much more plentiful. Yet there appears never to have been any unity of practice
and output in the West Riding of Yorkshire; a division between northern and
southern zones is apparent from the outset, the latter possibly incorporating a
Northumbrian—Mercian borderland. A counterpart to the northern influence
represented by the hogbacks is the occurrence within this southern zone of various
types of Viking-period cross-head at the eastern end of a distributional range that
has its roots across the Pennines in the north-west. With those, it also proves
generally realistic to link the locations of the Yorkshire specimens with trans-
Pennine routes.

The greatest source of influence on Viking-period sculpture in the region,
however, was the existing local traditions. This is evidenced in types of decoration—
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particularly interlace and the deeply symbolic Christian plant ornament—and special
monumental forms such as the round-shaft derivative free-standing cross. The
many cross-fragments from St Peter’s Church in Leeds constitute an assemblage
that exemplifies this continuity particularly strongly, including both types of
decoration just noted, plus the Anglo-Scandinavian (probably originally Irish)
ring-head cross, together with an iconographic use of the legendary Norse charac-
ter Volundr. It has been suggested, indeed, that Sigurdr may also be depicted at
Leeds; a surer example of that character is found on Ripon 4. There is correspond-
ingly little Scandinavian-influenced zoomorphic decoration of any style in the
region prior to some Mammen-related tendril motifs. However, a deep-rooted
local figural tradition supports a couple of familiar Anglo-Scandinavian skirted
warrior figures on Otley 6 and Weston 1.

The close dating of sculpture on stylistic grounds is always difficult, and this
aspect of the evidence concerning the Anglian to Anglo-Scandinavian transitional
phase in the second half of the ninth and very early tenth centuries is likely to be
the subject of continuing analysis and debate. At Collingham, north of Leeds, a
clear case can be made for certain pieces in the sculptural assemblage showing the
preservation of traditional—even ‘archaic’—Anglian features well into this phase:
this can be argued on the basis of combinations of specific motifs and techniques
characteristic of the two periods. In some instances here, conversely, the argu-
ment is rather that ‘heavier handed’, “flattened’ and ‘stylised’ execution of potentially
much earlier designs is itself evidence of a later date. In the case of the stones at
another site, Kirkheaton, including a runic inscription in perfect Old English, such
‘clumsiness’ seems to be the only criterion for dating the material to this phase.
This is not as conclusive as one would wish, and in light of the wider implications
of the dating, that really does matter.

It is conceivable, then, that some examples identified in this corpus volume
as, in effect, transitional sculpture actually represent an even more substantial
pre-Viking tradition than is already recognised for the West Riding. If so, how-
ever, that would only reinforce an inference to be drawn that is of much wider
significance in the analysis of Viking-period Scandinavian settlement in England
and its consequences: that there is a direct connexion between the local density
and character of Scandinavian settlement in an area and the depth and complexity
of cultural influence and hybridisation that result. The latter are greatest in the
leading centres: Leeds and Otley, and at Ripon. The real significance of this
proposition is that it demonstrates how—contrary to usual categorisations—in
Anglo-Scandinavian northern England the sculptural remains really are a crucial
element of the archaeology of settlement and social history. They are thus most
certainly worth the care and attention they are receiving in the British Academy
Corpus.

Jonn HiNEs
Cardiff University
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THE NORTHERN CONQUEST: VIKINGS IN BRITAIN AND IRELAND. By KATHERINE HOLMAN.
Signal Books. Oxford, 2007. viii + 272 pp. 3 maps, 12 photo illustrations. ISBN
978-1-904955-34-4.

As Holman notes in her introduction, with the exception of Julian Richards’s
colourful TV spin-off Blood of the Vikings (2001), there has been no full-length
study of Britain and Ireland’s insular Viking Age since Henry Loyn’s The Vikings
in Britain, first published over thirty years ago. What Holman sets out to do is to
‘provide readers with something that lies between’ these two and, in short, to
bring matters fully up to date with discussion of important current debates, along
with ‘more information on particular topics elsewhere’ (p. 5). This, in itself, is a
very welcome undertaking.

The approach of the book is thematic; in other words, it does not follow a
standard, detailed historical chronology of Viking attacks, although there is plenty
of guidance on this, especially in the helpful ‘Key Dates’ toward the end of the
book. The opening chapter, ‘Uncovering the Past’, sets out to evaluate the basis of
our knowledge of the period. Holman notes the unreliability and/or partiality of
much of the written evidence, highlighting, however, the particular value of the
Domesday Book for evidence of the impact of Scandinavian settlement, and rightly
asserting that it is from archaeological, linguistic and place-name evidence that the
relationship between the present and the past, and between Scandinavians and
indigenous peoples, can best be discerned. Chapter 2, ‘Raiders from the North’,
offers a brief and well-balanced overview of the main events of the Viking Age in
Britain and Ireland. The author raises the fundamental question why eighth-
century trading relations with Scandinavia were transformed, by the end of the
century, into violent attacks with, thereafter, increasingly ambitious aims, leading
ultimately to the incorporation of Britain into Cnut’s North Sea Empire in the first
decades of the eleventh century. Greed, desperation and opportunity are, of course,
the simple answers, but Holman resists such reductiveness, remarking on the
political and ideological complexities and pressures that clouded relations between
the pagan north and the Christian south and west of Europe.

These contexts having been provided, Chapter 3, ‘Colonists’, examines the
material and linguistic evidence for Scandinavian settlement, drawing attention to the
wealth of archaeological finds across a number of key regions—for example,
Orkney, York and Dublin—and so giving a relatively detailed picture of domes-
ticity and enterprise in Viking-Age communities. Holman goes on to provide a
useful overview of estimates of the size of Viking armies and subsequent settle-
ment, weighing the arguments of Sir Frank Stenton (substantial forces and
settlement), Peter Sawyer (highly sceptical about the numbers involved) and Gillian
Fellows-Jensen, whose study of place-names has led to a greater understanding of
internal migrations and land distribution. This chapter sheds considerable light
both on everyday life in the settlements and on the scholarly controversies that
continue to circulate as a result of the partial nature of our understanding of what
Holman refers to as ‘too many variables’ (p. 88).

Chapter 4 turns its attention to ‘Viking Kings’, how they exercised power and
how they acquired power in the first place. Holman begins by tracing the career of
Cnut Sveinsson, about which, given his extensive relations across Europe and his
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relatively late position in Viking-Age history, a great deal is known. The chapter
then considers the more shadowy careers of earlier Viking kings. Subsections are
offered concerning the kings of York and Dublin from the line of Ivar the Boneless
through to Erik Blood-Axe, the subsequent royal complexities in Dublin through
to the death of Brian Boru and somewhat beyond, and the equally interrelated
dynasties of Man and Orkney, concluding with a consideration of the post-Viking-
Age grip that Norwegian monarchs maintained over the Northern Isles.

‘Pagan meets Christian’ (Chapter 5) and ‘Scandinavian Society’ (Chapter 6)
examine the processes of conversion and give an account of Norse paganism, in
as much as our post-Conversion written sources combined with contemporary,
alarmed Christian sources, and material evidence, such as grave sites, will allow.
The latter chapter is a particularly useful assessment of runic, eddic and legal
perspectives (including legalities in both the Scandinavian homeland and in Eng-
land) on the period. Surveys of administrative and tax arrangements, and Viking
art, including monuments, reveal the processes of Scandinavian integration with
the Anglo-Saxons in the Danelaw settlements, and, indeed, the processes of
Anglo-Saxon integration with the Scandinavians.

The final chapters, ‘After the Norman Conquest’ and the brief ‘Legacy of the
Vikings’, which reviews the inconclusive genetic research, underscore Holman’s
concern with aftermath as much as with immediate impact. Holman begins by
assessing the impact of Stamford Bridge and William of Normandy’s invasion
some three weeks later, and the continuing, if hopeless, ambitions of Scandinavian
kings to arrogate Britain for some decades beyond the Norman Conquest. Atten-
tion is given to the Harrying of the North and to the continuance of an
Anglo-Scandinavian sense of difference and the extent to which there was ‘an
attempt to define those differences and actively construct an identity’ (p. 187), as
may be seen, for instance, in the Lay of Havelock the Dane. The use by the
Church, however, of the Scandinavian runic alphabet long after the Conquest
leads Holman to judge that matters were ‘never so simple as English v. Norman’
(p- 192), not at least in northern England. Holman then returns in some detail to
the vexed situation in Scandinavia, a miasma of rivalries which, by the later
Middle Ages, had sunk into obscurity and irrelevance in the wider European
scene due to climate change, plague and economic decline.

The Northern Conquest is a finely presented book, helpfully illustrated with maps
and photographs, some of which are original, such as the Stamford Bridge pub sign
of a horned-helmeted Viking warrior defending the bridge against the English. The
38 pages of chapter-by-chapter suggestions for further readings and notes, followed
by an annotated select bibliography, constitute the best guidance to readers on this
subject currently available. This is a book written in lively and engaging prose that never-
theless does not sacrifice scholarly rigour for popular appeal. It is sure to become
set reading for all those studying the period. Judith Jesch’s assessment of Holman’s
achievement on the back cover as ‘a fresh, original and stimulating contribution to
the existing literature on Vikings and the Viking Age’ is wholly justified.

MARTIN ARNOLD
University of Hull
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LES MAGICIENS DANS L’ ISLANDE ANCIENNE. ETUDES SUR LA REPRESENTATION DE LA MAGIE
ISLANDAISE ET DE SES AGENTS DANS LES SOURCES LITTERAIRES NORROISES. By FRANCOIS-
XAVIER DILLMANN. Acta Academiae Regiae Gustavi Adolphi 92. Uppsala, 2006.
768 pp. 2 maps. ISBN 91-85352-63-2.

The volume under review is an exhaustive study of a precisely delimited topic:
magicians in ancient Iceland, as portrayed in the Sagas of Icelanders and
Landndmabok. Under the heading ‘magician’ Dillman includes everyone to whom
those sources attribute magical knowledge (by designations such as fjolkunnigr or
margkunnandi) or the practice of magic. Pages 145-55 contain a list of these
individuals (women first, then men), accompanied by a brief statement of the
reason for the attribution and references to relevant passages in the fslensk fornrit
series. Among them are individuals not usually considered magicians, such as
Egill Skallagrimsson (on the strength of his use of runes for supernatural pur-
poses). Prescience, when treated as a natural ability, or the ability merely to read
runes, does not qualify a character for inclusion. Magic itself is broadly defined,
and not separated from religion: Dillmann’s study covers all aspects of ‘magico-
religious belief and practice’, including sacrifice. These sensible decisions as to
subject matter, supported by the meticulous scholarship that has gone into the
volume, make it an indispensible point of departure for all future work on these
topics.

Any scholar of the Family Sagas and Landndmabdk must take a position on the
accuracy of their presentation of the Saga Age. Dillmann notes several times that
he is not trying to study the beliefs and practices of that period, but rather their
representation by thirteenth-century authors: only basic attitudes like those towards
honour and vengeance can be assumed to have survived. Nonetheless, he accepts
certain details as factual; for example, he considers that the account of the Green-
land prophetess in Eiriks saga rauda is more likely to reflect a tradition passed
down in Gudridr’s family than observations of contemporary practice in Norway,
and a tacit acceptance of the accuracy of oral tradition pervades the volume.
Wherever the reader stands on this question, Dillmann’s study provides additional
evidence that the Family Sagas plus Landndmabdk reflect a coherent, common
viewpoint, in contrast not only with fornaldarségur but also with konungaségur.

What does this study reveal about the sagas’ representation of Icelandic magi-
cians—and magic? In them, magic is portrayed as specialised knowledge, a learned
skill requiring exceptional intellectual gifts; a magician is in this sense comparable
to a skald or legal expert. The ethnicity of magicians reflects that of the Icelandic
population as a whole, as does their social class—with a single exception. Magical
knowledge is not attributed to male slaves. Dillmann suggests this is because, as
represented in the sagas, male slaves exhibit qualities such as cowardice and
foolishness that are antithetical to those associated with magicians (pp. 319, 460).
Female magicians are only slightly more common than male (54% v. 46%, see pp.
145-57).

Magic itself was neutral, and could be used to positive or negative ends. Only in
avery few cases do magicians seem to specialise in ‘harmful’ magic, and just over
adozen magicians (about a sixth of the total) are portrayed in a negative fashion.
These conclusions are supported by careful textual and philological analysis,
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covering different versions of the sagas in question as well as relevant legal
provisions. Readers may not agree with all of Dillmann’s interpretations, but
cannot afford to ignore them.

A short review cannot do justice to this volume, or to the different topics
Dillmann examines. The best guide is the ten-page table of contents. Among other
points of interest is a learned discussion (with illustrations) of the term hrosshvalr,
explaining why, in Kormaks saga, Pérveig should appear in precisely this form.
Of interest to social historians is Dillmann’s observation that there are no
references to magic used for fertility; the miracle collections of the Icelandic saints
also lack this topos. The concept of magic as a learned skill, one in which men
are prominent, foreshadows the Icelandic witchcraft trials of the seventeenth
century, where the conviction of (predominantly male) witches was often based
on written magical material. The geographical density of magicians (and of sagas
about them) in the Vestfirdir also connects the Middle Ages with the seven-
teenth century.

The strength of this volume is its meticulous analysis of the saga corpus. Its
weakness (not a major one, considering the expressed goal and the amount of
energy that has been expended upon it) is its treatment of material other than the
works under examination. Dillmann frequently refers to Germanic magic/religion
as if it were a known (and uniform) whole; he believes that the settlers of Iceland,
with the exception of a handful of Christians, must have had a homogeneous set
of magical-religious practices and beliefs (p. 16). This assumption flies in the face
of current research, which emphasises the variability (to the extent that we can
know anything at all about them) of practices and beliefs not only in the pre-
Christian Germanic world but in Scandinavia itself. The evidence Dillmann cites
from Norwegian and Swedish law-codes shows considerable variety in terminol-
ogy (and thus, one presumes, in practice). The law codes have not, in general,
been evaluated as carefully as the sagas. The interesting comment on p. 101 that
enchantment of cattle—prohibited in Grdgds—is not attributed to the pre-Christian
period is taken no further. A discussion of the relevant provisions of Gragds,
Jonsbok and Norwegian legislation on magic and paganism would have been
useful as indications of what offences were actually considered worth punishing
at the time the sagas were written.

The theoretical literature on magic and magicians that forms Dillmann’s point
of departure is a century old: Marcel Mauss and Henri Hubert’s ‘Esquisse d’une
théorie générale de la magie’ published 1902-03, and Jules Michelet’s La Sorciére
from 1862. Michelet is something of a paper tiger, whose generalisations have
been superseded by more recent work, as Dillmann himself remarks; it would
have been more appropriate to omit the outdated references. I doubt that Michelet’s
image of the sorceress is held by many scholars today; that it is found in medieval
literature translated into Icelandic (pp. 405-06) is another matter, and serves to
emphasise the contrast between the saga-world and that of other literary genres. I
hasten to add that recent literature on magic, such as that of Kieckhefer, Mitchell
and Tolley, is included in the bibliography; it is the social/anthropological theory
that is lacking, and here Dillmann’s conclusions will themselves provide data for
future research.
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Treatment of the Christian literature known in Iceland at the time the sagas were
written is respectable (pp. 465-93). To analyse this topic thoroughly would have
required another volume the size of this one. It is revealing, however, that this
section falls under the discussion of ‘public opinion’; although saints’ lives and
other Christian sources are mentioned in the discussion of magicians and magic,
they are not considered as possible lenders of material or motifs. The story of
Floki’s ravens is treated under divination, but the obvious biblical parallel is not
mentioned.

There are numerous aids to scholarship and to navigation through the volume
itself. A 110-page bibliography (we are warned that it is not exhaustive!) incor-
porates scholarship up to 2004 and indicates the initial date of publication of
reprinted works. There is an index to works cited (in the text or in footnotes) and
an index of words that contains not only Old Norse—Icelandic terms pertaining to
magic and religion but many others as well. More general concepts such as ‘divi-
nation’ and ‘shamanism’ can be located using the running headers and table of
contents. An index of names includes all saga characters treated at any length.
While there is no index of places, a ‘Répertoire des lieux d’habitat’ identifies the
locations of homes of magicians, or others with magico-religious knowledge,
which are to be found on the map that follows it. Each location is followed by the
names of the practitioners who lived there, with references to the volumes of
Islenzk fornrit in which the association is made.

Professor Dillmann is to be congratulated on this magisterial work, and the
Royal Gustavus Adolphus Academy is to be praised for its willingness to publish
a volume of this length. It is to be hoped that an equally far-seeing press will
undertake for it to appear in English.

MARGARET CORMACK
College of Charleston, South Carolina

WHEN THE NORNS HAVE SPOKEN: TIME AND FATE IN GERMANIC PAGANISM. By ANTHONY
WINTERBOURNE. Fairleigh Dickinson University Press. Madison, WI, 2004. 187
pp. ISBN 0-8386-4048-6.

With reservations, this book, which is really a long philosophical essay divided
into an Introduction and six chapters, may be recommended to anyone interested
in Old Norse mythology. Although the author has little Old Icelandic (offering
forms such as ‘Odin’, ‘Baldr’, ‘Havamal’), and the book shows startling gaps in
reference to modern critical commentary, it has a lot to offer on the conceptual
level. The discussion is learned and lucid. There is much subtlety of thought as
well as an abiding good sense. There are also some intriguing comparative refer-
ences to Middle Egyptian, Lithuanian and West African mythologies as well as to
those nearer home. Despite the omissions noted above, it is no disadvantage that
the author was trained in philosophy rather than in Old Icelandic literature or
Germanic mythology or archaeology. While the occasional literary misjudgements
are no doubt proof of some patchy assistance with Old Norse literature, the
conceptualisations of the essay, written in the mercurial style of a philosophical
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discipline, act as a powerful stimulant to thought. Ambitiously enough, Winter-
bourne wishes to treat time and fate in the Eddas not as the constant louring
background of all those stories we know and love, but as subjects for analysis in
the wider search for an understanding of Germanic paganism, effectively the
mentality of pre-Christian north-western Europe over more than a thousand years.

The author discusses ‘Germanic’ time and fate as they appear in Old Norse and
other mythologies of the world with the aim of severing, or at least loosening, a
connection between these two entities that most of us probably take for granted. I
think he succeeds in this aim. He shows that the mythic time-fate problem is more
complex than it seems, as a ‘three-body’ problem of causality, fate and time in
which no satisfactory theory of a relationship between all three has yet emerged.
Winterbourne laudably sets out to remove the need for one. In Chapter One,
‘Paganism in Myth and Cult’, he rehearses the conceptual problem of how to
define Germanic religions in the context of Christianisation. In Chapter Two, the
engine for the book, he discusses ‘Mythical Space and Time’ with a climactic
quotation of Voluspd 20, concerning the three Norns Urdr, Verdandi and Skuld.
Regrettably, this is accomplished with the aid of Lee M. Hollander’s The Poetic
Edda, a translation reissued in 2001 but originally published in 1962. Chapter
Three, ‘Cosmogony and the World-Tree’, shifts the discussion further into Norse
mythology, showing with the aid of geometric diagrams, and with quotations from
Hollander’s version of Voluspd 17, 56 and 58, how hard it is to integrate time into
the conception of Yggdrasill at the centre of the universe. This part exposes the
potential disarray between cyclical and linear notions of time not only in Voluspd
but also in works from other mythologies. Chapter Four, ‘Spinning and Weaving
Fate’, moves from time to fate by illustrating the activity of the Norns in relation to
that of the Greek Moirai and Graeco-Roman Parcae. Chapter Five, ‘the Logic of
Fatalism’, gives an engaging philosophical argument, complete with the author’s
précis of an illustrative parable (Richard Taylor’s story of ‘Osmo’, a mid-Western
Finn unlucky enough to find a complete present-tense narration of his life in a
book in the library), on the status of fate as a truth based on logic rather than time.
Winterbourne’s conclusion in Chapter Six, ‘From Pagan Fate to Christian Provi-
dence’, is that Norse (‘Germanic’) fate became time-based during Christianisation
through its synthesis with Doomsday, the end which heralds fixed eternity. From
this time on, it is argued, the Vikings lost their heroic notion of each person living
up to his or her preordained end, because they could now (at least to some extent)
choose a fate for themselves in heaven.

If this conclusion is convincing, however, it is more so in shape than in details.
My chief reservation is that this essay suffers from a tendency to treat literature as
the message, never the medium. There are few dates in this book for Norse works
or arguments for these, nor any attempt to fathom the literary purposes of either
tenth-century poets or the writers of thirteenth- or fourteenth-century prose. Skaldic
poetry is missing, nor does Winterbourne make his sensible discussion of pagan-
ism versus Christianity, in Chapters One and Six, more particular to Scandinavia
and the British Isles by sketching the relevant literary-historical developments.
His substitute for literary context is an over-reliance on etymology, sometimes
plausible (cognate Old Icelandic verda and Latin vertere), sometimes not (Old
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Icelandic Yggr and Greek hygra ‘sea’), through which a collective mentality is too
easily constructed over great distances and time. Here and there the essay lets slip
bizarre notions about Voluspd, such as that it was influenced by Hesiod’s Theogony
(p. 56), or by Gnostic ideas brought to Iceland by ‘Paulicians’ from Armenia (p.
136), or that the lines on Urdr, Verdandi and Skuld in Voluspd 20 are an interpo-
lation made with knowledge of the Graeco-Roman Parcae (p. 57). In addition,
while Winterbourne refers to Ursula Dronke’s chapter on ‘Eddic Poetry as a
source for the history of Germanic Religion’ (in Germanische Religionsgeschichte:
Quellen und Quellenprobleme, ed. H. Beck (Berlin, 1992), 655-84), he makes no
use of her edition of Voluspd, in The Poetic Edda 11 (Oxford, 1997). This is the
oddest omission. The three Norns of Voluspd are the most fully developed, and
Dronke’s thorough notes would have helped Winterbourne broaden his narrow
discussion of their names (p. 87), for there is no doubt, as Dronke indicates
(1997, 128, n. 20/5-8), that the names Urdr, Verdandi and Skuld allude respec-
tively to past, present and future aspects of time through the association of two of
them with Old Icelandic verda ‘to turn out’ and the other with skulu ‘shall, must’.
Winterbourne’s case is not threatened by this obvious temporal allegorisation,
because the time allotted here is personal to each man rather than fixable on a linear
scale: individual determinism rather than fate based on a general calendar. But had
he focused more on lots or portions rather than spinning or weaving, then who
knows? Winterbourne might have opened up the discussion with the terms Old
Icelandic (6)geefumadr ‘man of (bad) fortune’, along with the Greek eu- or
kakadaimon. This notion of a man’s fate as a predetermined but personal truth,
which is common enough in the sagas and is in keeping with Voluspd 20, does not
conflict with what Winterbourne is saying.

Instead of something like this, the book tries to link the Norns with distaff or
loom, presumably to make them look more like their Mediterranean cousins, the
Parcae. Why this consistency of metaphor is needed was not clear to me, whilst it
is clear this book could have made proper use of Gerd W. Weber’s Wyrd: Studien
zum Schicksalsbegriff (Bad Homburg, 1969). The Norns in Voluspd 20 are seen
scoring men’s fates on shides or slips of wood. In the Pulur (Skdldskaparmadl, ed.
A. Faulkes, London (1997) I, verse 437) it is said that Nornir heita peer er naud
skapa ‘Norns they are called who shape necessity’. Norns ‘shape’ or ‘create’ fate
according to the implication of scop norna in Fdfnismdl 44 and the verb skapa
used of a Norn in Reginsmdl 2. In Fdfnismdl 12 the Norns are given as birth-
helpers almost like fairy godmothers. There is a rune on a Norn’s nail in
Sigrdrifumdl 17. Without mention of spinning or weaving, Snorri Sturluson
paraphrases much of this within Gylfaginning. In Hamdismdl 30, possibly the
oldest of the poetic references and apparently the source for the subtitle of
Winterbourne’s book, fate is fixed as kvior norna, a noun-phrase which allows
that the Norns may also ‘speak’ the fates of men. None of the necessary textual
quotation is in the book, nor any accompanying references to Old Icelandic hljéta
and the Germanic use of ‘lots’ in Tacitus’ Germania and elsewhere. Instead, a
link between Norns and spinning or weaving is pursued through the Darradarljéo
from Njdls saga (ch. 157), in Robert Cook’s translation of 2001, although this
poem may be from as late as ¢.1290, whereas Voluspad is likely from ¢.1000. Yet
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the spinning-weaving identification would have been stronger with other evidence
not cited in the book, with Old English wyrd, cognate with Old Icelandic uror;
parcae : uuyrdae in the Epinal-Erfurt Glossary (ed. J. D. Pheifer, Oxford, 1974);
me peet wyrd geweef ‘fate wove this for me’ in The Riming Poem, line 70; wefen
wyrdstafun ‘woven with the staves of fate’ in Guthlac B, line 1351; and probably
wigspeda gewiofu ‘a woven destiny of battle-victories’ in Beowulf, line 697.
These examples, or others of this kind, would have given the discussion what it
needs, a better foundation in primary texts. I include Greek tragedy in the latter,
having missed any mention of Sophocles’ play Oedipus Rex, the tale of a man
moving closer to his fate with every effort he makes to escape it. Is fatalism, the
belief in fate, a man’s way of avoiding responsibility for his own actions? What
does this story say about Greek views on determinism, in comparison with Frigg’s
Norse efforts to avert the fate revealed to Baldr? But that is no matter: questions are
sometimes more important than answers, and overall I believe the ability to stimu-
late mythological questions is where this book has its greatest strength.

RicHARD NORTH
University College London

HOLY VIKINGS: SAINTS LIVES IN THE OLD ICELANDIC KINGS’ SAGAS. By CARL PHELPSTEAD.
Medieval and Renaissance Texts and Studies 340. Arizona Center for Medieval
and Renaissance Studies. Tempe, 2007. x + 274 pp. ISBN 978-0-86698-338-4.

This book has seven chapters, of which the first two are introductory and in the
last two of which conclusions are drawn. Structurally, it is something of a triptych,
like part at least of its main subject matter (see p. 33): its three central chapters, 3,
4, and 5, deal respectively with Orkneyinga saga, Snorri Sturluson’s Oldfs saga
helga in Heimskringla, and Knytlinga saga. Its first chapter discusses these works
in relation to the traditions of hagiography and historical writing in which their
authors worked, and under the heading ‘Three triptychs’ shows (pp. 33-35) that
in the first and third of the sagas just listed the lives of St Magnus of Orkney and
St Kniitr Sveinsson of Denmark are, respectively, psychologically and physically
central, the central placing of Kniitr Sveinssson’s life in Knytlinga saga being
almost certainly influenced by that of St Olafr’s life in the structure of Heimskringla.

The second chapter introduces the book’s main argument: that these three sagas,
concerned as they are with secular rulers who became saints, and hence combin-
ing, among other things, elements of Kings’ Saga and hagiography, make an
appropriate springboard for discussion of certain of Mikhail Bakhtin’s ideas in
relation to Icelandic saga literature generally, since these sagas may be seen as
hybrid or ‘host’ texts, combining the characteristics of different genres in ways
that lend themselves to discussion in terms of what Bakhtin calls heteroglossia.
Phelpstead introduces this term on pp. 65-66, but defines it perhaps most help-
fully for present purposes on p. 203, where he states that it ‘reflects the “mixed”
generic form of the sagas, juxtaposing different viewpoints embodied in different
genres’. Where there is interaction between the different generic elements in a
hybrid text, he explains on p. 66, each of them is ‘heteroglot’ in relation to the other
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or others, and the relationship between them is ‘dialogic’. In this review I shall
concentrate mainly on heteroglossia in relation to the three sagas under discus-
sion, but would note that Phelpstead also takes over from Bakhtin the term
‘polyphony’, which he defines as ‘dialogue between equals’ (p. 66) and reserves
for the articulation by characters in a literary work of ‘their own independent and
potentially valid views’ (p. 67), the relationship between which may also be
described as dialogic; and the term ‘carnival’ (pp. 72—73), which involves the
turning upside down of conventionally expected norms, in this case in a literary
text.

Phelpstead does not mention what seems to me the classic case of heteroglossia
in Old Icelandic literature, occurring in ch. 157 of Njdls saga, where the prose text
portrays the battle of Clontarf as a victory for the Christian Irish over the partly
pagan forces of the Norsemen, whereas the poem known as Darradarljéd, quoted
just after the account of the battle, presents it as a victory for the Norsemen. This
discrepancy effectively underlines the tension in the post-Conversion part of the
saga between Christian and pre-Christian values, raising for the reader the troubling
question of whether Christianity does finally triumph (as some readers have
suggested it does) in Njdls saga’s world of ideas. The author of Njdls saga might,
it is true, defend this apparent contradiction on the grounds that, as his prose
account indicates, he is only reporting here what Dorrudr saw and heard when
experiencing, on the day of the battle, a vision in Caithness of some women
reciting the poem. The general impression given, however, is that the poem is
being quoted, however illogically, as a source for the information given in the
prose; there is certainly no comment from the narrator on the discrepancy between
the two accounts. Indeed the narrator remains reticent (to borrow a term used by
Phelpstead, p. 212; compare pp. 202, 210) in relation to the contradiction between
them, a fact which suggests that the author is here raising the question of how
Christian the post-Conversion world he is describing has really become.

Only in three cases—one in each of his three central chapters, as it happens—
have I had reservations about Phelpstead’s argument. All of them relate to the
concept of heteroglossia, of which, it seems to me, he makes too much in the first
two cases, and in the third, too little. In the first of them, in ch. 3 (pp. 103-07), he
seems to be working towards the view that in Orkneyinga saga there is a tension
between, on the one hand, the poetry in praise of a woman (Ermingerdr) com-
posed by Rognvaldr Kali Kolsson (later Saint Rggnvaldr) and his companions
when en route to the Holy Land, and, on the other, the purpose of their journey, a
Christian pilgrimage: a tension that one might expect to find reflected in a dialogic
relationship between the prose account of the pilgrimage, couched in hagiographic
terms, and the secular poetry in praise of Ermingerdr. Phelpstead points out a
contradiction, as he sees it, between the prose account in ch. 85 of the saga, in
which Eindridi ungi encourages Rognvaldr to go on the pilgrimage, and the stanza
(no. 56) in which Rognvaldr, in ch. 86, attributes to Ermingerdr the wish that he
should do so. If this is a contradiction at all (why should they not both have
encouraged him?), it is hardly one of ‘heteroglot’ proportions, as Phelpstead
seems to suggest (p. 105, note 120), and indeed he goes on to argue that the prose
account of the pilgrimage shows very little influence of hagiography, presenting
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itin largely secular terms, which the verses in praise of Ermingerdr tend to under-
line rather than contradict.

My second case has to do with the stanzas of Sigvatr Pérdarson’s Erfidrdpa
quoted in the course of the prose account, in Snorri’s Oldfs saga helga, of the
battle of Stiklarstadir, and discussed by Phelpstead in ch. 4 (pp. 126-27). The
stanzas to which Phelpstead points in this connection (on p. 127, note 43) are
those (nos 145—47) quoted in chs 212, 213 and 224 of the saga as edited in [slenzk
fornrit 27 (his reference to ch. 234 in this context cannot be correct, since the
verses quoted there are by Porm6dr Kolbrinarskald Bersason). Phelpstead finds
it ‘particularly ironic’ (p. 127) that Sigvatr was not present at the battle of
Stiklarstadir, and that his Erfidrdpa, from which stanzas are quoted as sources for
this event, was not composed until some thirteen years after the battle took place.
If there is irony here, it is apparent rather in agreement than in disagreement
between the prose text and its poetic source, raising the question of how reliable
the account of the battle is overall. Stanza 145, for example, quoted in ch. 212 and
confirming the statement in the prose that P6rdr Félason carried Olafr’s battle-
standard, is at variance with the prose account only to the extent that it anticipates
(with the past tense preifsk) the increasing severity of the fighting, which accord-
ing to the prose has not yet begun, though it does begin soon afterwards (in ch.
224). The poet’s statement frdk ‘I heard” might just possibly raise suspicions
about the accuracy of the overall account, but is hardly enough to make the stanza
heteroglot in relation to the prose. In ch. 213, st. 146, which relates how Olafr,
intent on victory, fought bravely with Swedes alongside him in the thick of battle,
is admittedly somewhat at variance with its immediate prose context, which
describes Olafr’s accoutrements, but not with the prose of ch. 198, where it is told
that he acquired Swedish allies, or with that of ch. 226, where it is told how he
fought with his chosen allies in the front ranks. This latter chapter in fact gives
further quotations from Sigvatr’s Erfidrdpa to which Phelpstead does not refer,
perhaps unsurprisingly, since they are of little help to his argument: one of them
does contain the statement frdk (and another the statement iykk ‘I think’), it is true,
but in general they confirm rather than contradict what is said in the prose. The
same may be said of the stanza quoted in ch. 226, which laments the fact that
Olafr’s army is only half the size of that of his opponents, the impressive size of
which (14,400 men) is given in the prose. There is indeed, as Phelpstead notes, a
marked contrast in lexis and syntax between these verse passages and the prose,
even accounting for the fact that Sigvatr’s poetry is less complex in these respects
than much other skaldic verse, and this, according to Phelpstead (p. 127), is
enough to make the chapters in question examples of heteroglossia. But
heteroglossia, as he indicates elsewhere (p. 203), and as we have seen, involves
‘juxtaposing different viewpoints’ as well as stylistic differences, and differences
of viewpoint between verse and prose do not seem to me especially marked in
these chapters.

It is not always the mixing of prose and verse that is involved in heteroglossia,
of course, and my third case, ch. 31 of Knytlinga saga (discussed in ch. 5, pp.
169-70) is perhaps a better example of it than either of the two just discussed. This
exclusively prose account tells how Kniitr Sveinsson, later St Kniitr, attempts to
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seduce the wife of a priest—unsuccessfully, however, because the wife resists
him, reminding him of his moral responsibilities as a king and as a Christian.
Phelpstead sees this as an example of carnival, exemplified in this case by a
reversal of the roles of saint-to-be and temptress that are characteristic of
hagiographic narrative. It is arguably also an example of heteroglossia, however,
if not a very striking one, in that it gives the impression, albeit faintly, of mixing
the genres of hagiography and fabliau. It may be compared with my own example
from Njdls saga, given above, to the extent that it raises the question (as Phelpstead
points out, p. 170) of what kind of person becomes a saint, much as the Njdls saga
example raises the question of what it means to be converted to Christianity.

In his penultimate chapter (the final one is very brief), Phelpstead places the
development of Old Icelandic prose narrative in the context of the history of
Christian narrative literature generally, as viewed by Bakhtin. In this view, the
‘novelistic discourse’ (Bakhtin’s term; see Phelpstead, pp. 65, 67-68, 216, 220,
223) that culminates in the polyphonic novels of Dostoevsky has its prehistory in
the earliest Christian literature, as exemplified in the Gospels and the Acts of the
Apostles, which passed on to subsequent Christian narrative a dialogic tendency
inherited from Menippean satire, a literary form influenced by Socratic dialogue
and carnival and characterised by a mixing of verse and prose and a generous
hosting of different genres. Phelpstead sees the development of saga-writing in
Iceland as comparable to this overall development, arguing that hagiographic nar-
rative—particularly when brought into relation with other literary forms, as in the
sagas he discusses—did indeed teach Icelandic writers ‘how to say’ things, as
Turville-Petre (Origins of Icelandic literature (Oxford, 1953), 142) long ago
suggested, but also, more specifically, how to think as well as write dialogically.

This is the first extended treatment of Bakhtin in relation to Old Norse—Icelandic
literature; earlier, briefer treatments are documented on p. 74, in note 143. Phelpstead
is not quite the first to discuss Menippean satire in relation to this body of litera-
ture: Franz Rolf Schroder did so in relation to Lokasenna in an article (in ANF 67
(1952), 1-29) which Phelpstead does not seem to have used. What is especially
interesting about Phelpstead’s approach is the way he follows Bakhtin in giving
particular emphasis to Christian literature in the literary development he is discuss-
ing. It is arguable that a potentially dialogic relationship lies at the very heart of
Christianity: the relationship between the first two Persons of the Holy Trinity, the
Father and the Son. Phelpstead finds echoes of Christ’s words in Gethsemane in
three of the texts he discusses (pp. 86, 175), and it is of course in Gethsemane, as
well as at Calvary, that those two Persons come as close as they ever do to being
in conflict, with Christ praying for the chalice to pass from Him (Matthew 26:39;
Mark 14:36), and asking why His God has forsaken him (Matthew 27:46; Mark
15:34). A Trinitarian approach to medieval literature can sometimes be revealing,
as James W. Earl has recently suggested with reference to The Dream of the Rood
(in Source of Wisdom, ed. by Charles D. Wright et al. in honour of Thomas D. Hill
(Toronto, 2007), 63—79), and as Daniel Paul O’Donnell (Ceedmon’s Hymn (Cam-
bridge 2005), 179—-86) has recalled in the case of Ceedmon’s Hymn. This approach
has not yet, however (so far as I am aware), engaged with the idea of a tension
between the roles represented in literary texts by Father and Son figures which, if
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it is to be resolved, requires the presence of some kind of representative of the
third Person of the Trinity, the Holy Spirit, such as the missionary work of
conversion might provide. It is arguable, for example, that the tension in Njdls
saga between the roles represented by Njéll (a Father figure) and Gunnarr (a Son
figure) is not resolved because the world they inhabit, albeit converted to Christi-
anity in the course of the action, never fully absorbs the Christian message, the gift
of the Holy Spirit. Bakhtin’s concept of dialogism would greatly assist such an
argument, and it is noteworthy that D. S. Cunningham, in his These three are one
(Malden, MA, 1998), 155-59, has discussed Bakhtin’s concept of polyphony in
relation to the Holy Trinity. A question not answered by Phelpstead, and not quite
by Cunningham, is whether or how far, in his development of these concepts,
Bakhtin, a religious man brought up in the Russian Orthodox Church (see p. 120
of Katerina Clark and Michael Holquist, Mikhail Bakhtin (Cambridge, MA, 1984),
to which Phelpstead refers) was influenced by the Orthodox doctrine of the
Trinity. I cannot say whether that doctrine allows for a dialogic relationship, in
anything like a Bakhtinian sense, between Persons of the Trinity, but it is well-
known that Eastern Orthodoxy, in not accepting the Filioque as part of the Creed,
gives more emphasis than the western Churches to the diversity of the Trinity’s
individual Persons, without denying the unity of the whole (‘God is not only a
unity but a union’, see Timothy Ware, The Orthodox Church (London, 1997),
209; and Charles Lock, ‘The space of hospitality: on the icon of the Trinity
ascribed to Andrei Rublev’, Sobornost 30:1 (2008), 21-53). Phelpstead’s book
thus raises interesting questions not only about other works of medieval literature
than those he has chosen to discuss (not least Njdls saga), but also about Bakhtin
himself. As for Menippean satire, there is surely a case (not considered by
Phelpstead) that Snorri’s Edda is an example of this, showing as it does practi-
cally all the characteristics of the genre as described above.

While we may regret that Phelpstead stops short of discussing Bakhtin in
relation to other genres of Old Norse literature than sagas of saints and rulers,
there can be no doubt of the gratitude due to him for taking his discussion as far
as he does in this admirably lucid and stimulating book. To the debate which it is
likely to provoke we may expect Phelpstead himself to be a lively and valuable
contributor.

Rory McTurk
University of Leeds

THE LOST VELLUM KRINGLA. By JON GUNNAR JORGENSEN. Translated by SIAN GR@NLIE.
Bibliotheca Arnamagnaeana XLV. C. A. Reitzel. Copenhagen, 2007. xxviii + 366
pp. ISBN 87-7876-514-5.

Like so many other medieval Icelandic manuscripts, the manuscript of Heimskringla
and Skdldatal now known as Kringla was lost in the Copenhagen fire of 1728. In
addition to a number of sixteenth- and seventeenth-century transcriptions, a single
leaf is still extant, as it had been sent to Sweden. (It has since been returned to
Iceland and now bears the shelfmark Lbs. fragm. 82.) In The Lost Vellum Kringla,
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Jon Gunnar Jgrgensen presents the results of detailed analyses of almost every
aspect of the manuscript, which was a magnificent vellum probably consisting of
at least 150 leaves. The history and provenance of Kringla itself, its contents and
transmission, the current state of research, the institutions that produced the tran-
scripts, the transcripts, their textual relationships and their quality are all treated.
Errors and oversights here are almost nonexistent. ‘A fine toothcomb’ (p. 53)
should be ‘a fine-toothed comb’, and a quotation from Arni Magnisson (p. 266,
note 161) lacks a translation. In a work of almost 400 pages in all, this is a high
standard of proofreading indeed.

Jgrgensen not only provides a most interesting history of a very important
manuscript but also manages to answer some of the many open questions remain-
ing. For example, even though such eminent scholars as Finnur Jénsson and
Jonna Louis-Jensen had expressed opinions about the identity of the scribe of
Holm. papp. 18 fol., fols 1-20 (designated as 18(1)), Jgrgensen re-examines the
problem for himself. Given that this transcript of the entire text of Kringla was
made in Copenhagen and that most of it was produced by Jén Eggertsson, Jgrgensen
suggests that the reason why Jén did not also write the beginning of the transcript
was because he was in Iceland from the spring of 1682 until the autumn of 1683,
which meant that someone else had to be hired for the work. Assuming that 18(1)
must have been written after the spring of 1682, Jgrgensen thinks it likely that its
scribe is to be found among the Icelandic students and academics who were in
Copenhagen then. Of the eleven possibilities, Jgrgensen shows that the hand of
P6rdur Porkelsson Vidalin best matches that of the scribe of 18(1), and there is
even a flourish at the end of 18(1) that can be interpreted as ‘“TW’ (i. e. ‘Theodorus
Widalinus”).

Most usefully, Jgrgensen’s survey draws together a number of significant con-
clusions and suggestions that should be more widely known. Some have to do
with the prologue to Heimskringla: Kringla may have contained the prologue
originally, for the prologue is found in related manuscripts. However, the pro-
logue has not left any textual traces in Kringla, and if Kringla did originally include
it, it must have disappeared before Ole Worm used the manuscript in 1633. Other
suggestions concern the date and redactor of the manuscript. Information in
Skdldatal establishes the terminus post quem for Kringla as 1258, and the termi-
nus ante quem is around 1270. Stefdn Karlsson argued that the dating could
probably be narrowed to 1263/64, and he suggested that the manuscript may have
been written at Reykholt by Snorri Sturluson’s grandnephew Pérarinn kaggi
Egilsson (d. 1283). An alternative suggestion, deriving from a significant similar-
ity between Kringla and Knytlinga saga, came from Jonna Louis-Jensen. She
suggested that Snorri’s nephew Olafr hvitaskald Pérdarson (d. 1259), who is
believed to be the author of Knytlinga saga, could have produced the Kringla
redaction of Heimskringla. Because Olafr died the year after the terminus post
quem for Kringla, his involvement could have been with Kringla’s exemplar, if
there was one, but there is nothing to exclude the possibility that he edited Kringla
itself.

The unity of Heimskringla is also called into question by the study of Kringla.
The manuscripts of Heimskringla fall into two classes, x and y, and Kringla is the
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main manuscript of the x-class. It is generally considered to be the manuscript that
best preserves Snorri’s text, and it has been used as the base text for most editions
of Heimskringla. Nonetheless, it is possible that the unified structure found in
Kringla, which is commonly associated with Heimskringla, was not an original
feature. There is much to suggest that the Heimskringla redaction of Oldfs saga
helga is a secondary version of the Separate saga of St Olcifr that was reworked
for inclusion in Kringla. Moreover, Heimskringla falls into three parts (Ynglinga
saga to Oldfs saga Tryggvasonar; Oldfs saga helga; and Magniiss saga géoa to
Magniiss saga Erlingssonar), and the transmission confirms that this threefold
division—not the unified version found in Kringla—was the usual one. The
manuscripts show that each of the three parts of Heimskringla was to a great
extent transcribed and transmitted independently of the other two. Of the medieval
manuscripts, only the lost vellums Kringla and Jofraskinna contained all three
parts, but their versions of Oldfs saga helga were different. The tripartite trans-
mission and the secondary reworking of the Separate saga of St Oldfr suggest
that Heimskringla did not become a unity until all three parts had been written,
perhaps not until the making of Kringla itself. As Jorgensen (p. 315) points out,
it also follows that it is misleading to depict the genealogy of Heimskringla in a
single stemma. Instead, a separate stemma should be developed for each part.
All this leaves the student of Old Norse literature with much to ponder. If
Kringla was edited by Pérarinn kaggi, would that emphasise the local, Icelandic
relevance of Heimskringla? If it was edited by Olafr hvitaskald, would that invite
amore international perspective on the work? And what would be the significance
of replacing a unified Heimskringla with three separate groups of Kings’ Sagas?
On the one hand, it is important to acknowledge what Snorri in fact did, and it is
interesting to think about the three sections as individual productions. On the
other hand, it only took a few decades for the sections to be combined. This in turn
suggests a change in point of view after Snorri’s time. The object of the Kringla
redactor seems to have been not the creation of textual unity but rather the creation
of something to indicate the vast sweep or the sheer weight of the history of the
Norwegian monarchy. Such a goal would not be at all surprising for an Icelander
working right around the time at which his country gave up its independence.

ELI1ZABETH ASHMAN ROWE
University of Cambridge

EGILS SAGA SKALLAGRIMSSONAR. BIND III. C-REDAKTIONEN. Edited by MICHAEL
CHESNUTT. Editiones Arnamagnaeanz Series A 21. C. A. Reitzel. Copenhagen,
2006. Ixviii + 204 pp. ISBN 978-87-7876-490-4.

This volume, which contains the so-called C-version of Egils saga Skallagrims-
sonar, is the third in a planned three-volume edition of the saga in Editiones
Arnamagnzane. It is, however, the second to appear, following on from the
publication in 2001 of the volume dealing with the A-version, namely the textual
tradition of M6druvallabdk and related manuscripts (EA series A, vol. 19). The
edition of the B-version, represented by the famous Wolfenbiittel manuscript of



Reviews 115

Egils saga (Cod. Guelf. 9.10. Aug. 4to), is yet to be published. The foundations
for the project were laid more than half a century ago by J6n Helgason, who in
1956 published a ground-breaking study of the manuscript tradition of the saga, in
which in particular he examined some of its later paper manuscripts (‘ Athuganir
um nokkur handrit Egils sogu’. In Nordela. Afmeeliskvedja til Siguroar Nordals
sjotugs. 14 september 1956 (Reykjavik, 1956), 110-48). His study revealed that
some of the late copies were of incontestable textual significance in that they
contained readings original to the archetype of preserved manuscripts. Although
the driving force behind Jén Helgason’s research was, naturally enough for the
time, the quest for original readings, he did not envisage creating one archetypal
saga text. His plan was, rather, to produce an edition of each of the three main
versions, based on the principal manuscripts (M6druvallabék, the Wolfenbiittel
codex and Ketill Jorundsson’s two transcripts respectively), but supplementing
the main text of each version with the text of all preserved vellum fragments (there
are fragments predating the principal manuscripts of all versions), and filling
lacunae in the main text using paper manuscripts which preserved original read-
ings of the version in question. J6n and his assistants made considerable progress
in preparation for the edition but the plan did not come to fruition in J6n’s lifetime.
In the late 1980s Bjarni Einarsson agreed to carry out the remaining editorial work
on the A-version, but passed away shortly before the work was ready for print. It
fell to Michael Chesnutt to see the A-version through press and he has since
continued the work on the edition, in accordance with Jén Helgason’s plans.

Before publishing his edition of the C-version, Chesnutt did Egils saga schol-
ars worldwide the considerable favour of translating Jén Helgason’s 1956 article
into English and publishing it, along with another short article by Jén on one of the
paper manuscripts of Egla, in Opuscula XII in 2005. In that volume, moreover,
was printed the text of the five oldest vellum fragments of the saga (one belonging
to the A-version, four belonging to B), each with an introduction detailing signifi-
cant palaeographical and orthographical characteristics. Four of these fragments
were edited by Alex Speed Kjeldsen, the fifth by Chesnutt who also contributed
an article on the textual relationships of the manuscripts of the C-version. The
article represents the results of the research Chesnutt has undertaken in prepara-
tion for the edition, where he was able to refine the preliminary findings of Jén
Helgason regarding the relationship of the C-manuscripts.

The C-version is preserved in two vellum fragments (162 fol. A a and €) and
ten paper manuscripts from the seventeenth and eighteenth centuries. The first
printed edition of the saga (Hrappsey, 1782) also has relevance for the textual
history of C. The principal manuscripts of this version are the two manuscripts
written by Ketill Jérundsson, Arni Magniisson’s grandfather, in the early seven-
teenth century, the so-called Ketilsbekur: K! and K2. (Their existence is well
known to most Egla scholars since it is to them that Finnur Jénsson and other
editors of the saga have had to turn for the text of Sonatorrek, as the poem is not
preserved in the other versions.) The Ketilsbakur are descended from the frag-
ment 0., as are all the other paper witnesses. Jon Helgason reckoned that fragment
o was a copy of the other fragment, €. Chesnutt has been able to show that not to
be the case, but that their relationship is better explained by placing them on the
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same level in the stemma. He has also successfully managed to clarify the relation-
ship between the two Ketilsb&kur (by collating them against other primary paper
witnesses), coming to the conclusion that K' is closer to the archetype represented
by a than is K2 Chesnutt consequently bases his edition on K', in addition to the
text of the fragment a.. K', i.e. AM 462 4to, has, however, the disadvantage that
some of its leaves were lost and the loss partially made good by the addition of
leaves written by an unknown seventeenth-century scribe. These lacunae in Ketill’s
text are filled in the edition from the other Ketilsbdk, K2. In addition, the text of
fragment € is printed synoptically, opposite the main text, giving the reader an
opportunity to compare it to Ketill’s transcript. Such comparison is facilitated by
a list of variants in Chesnutt’s introduction (xxx—xxxi) showing where € agrees
with the A and B versions against the C paper copies. The comparison reveals that
there is in fact very little discrepancy between the € fragment and Ketill’s copies,
indicating, first, that the scribes of the two fragments reproduced their exemplar(s)
very faithfully, and secondly that Ketill was also a most meticulous copyist. The
latter may not come as a surprise since in Ketill’s time the sagas were already
acquiring a status as ‘classical’ texts and important sources for the history of
Iceland, which meant that those intent on preserving them for posterity by copy-
ing them endeavoured to make their copies as accurate as possible (a practice
which reached its heights in the work of the scribes who worked for Arni
Magntsson). The stability of the text in the fragments—the older of them dated by
Chesnutt to ¢.1450, the younger to the first half of the sixteenth century—may on
the other hand provide food for thought for those engaged in the ongoing debate
about the creative role of medieval scribes.

The edition does not allow for a similarly easy comparison of the changes made
by the post-medieval scribes, other than Ketill, whose copies form a sub-group in
Chesnutt’s stemma (c>-group). This is partly due to the fact that, since all the paper
copies are judged to have descended from the codex of which a is a fragment, no
variants are produced for the passages that are preserved in a. Furthermore, in the
rest of the text, the variant apparatus is on the whole kept to a minimum, giving
variants from only one of the manuscripts in the c?-group. This has an explanation
which will arouse the sympathy of all editors of Old Norse texts, namely that in
the course of the editorial work it transpired that two c>manuscripts, which had
been thought to be secondary, turned out instead to have the status of primary
witnesses. Variants from these manuscripts are therefore provided as an appendix
to the edition (Tilleeg II). From what can be gauged by this material (and the
discussion in the introduction), the c2-scribes seem also, on the whole, to have
been faithful to their exemplars; deviations consist mainly in different word order
and other minor adjustments to the text.!

Judging by this edition, it seems difficult, therefore, to see in the manuscript
tradition of the text of Egla C a case of a rewriting or reshaping of the material. But
that is not the whole story. As Chesnutt points out, with reference to Stefdn
Karlsson (pp. lv—1vi), the C-version served as a basis for a set of rimur, composed

"How the text fared in the later, secondary copies spawned by Ketilsbakur and
the c? group we cannot learn, since those fall outside the parameters of the edition.
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by Jén Gudmundsson { Raudseyjum and preserved in a single manuscript from
1643. These in turn were used in the composition of the version of Egils saga that
Arni Magnusson attributed to Gisli Jonsson { Melrakkadal (d. 1670) and which is
often referred to as Vitlausa-Egla. Vitlausa-Egla is preserved in four manuscripts,
two in Reykjavik, one in Oslo and one in Stockholm. Both rimur and saga are
clearly cases of rewriting, but any further research into their nature is hampered by
the fact that neither work has been edited. The original plan for the edition of Egils
saga undoubtedly never intended these works to be included. Times have changed,
however, and with the recent upsurge in interest and research into the reception of
saga literature there must surely be a case for a supplement to this volume in which
Egils rimur and Vitlausa-Egla would be edited.

That being said, it must be emphasised that the present volume does not entirely
eschew texts which testify to the interest in Egill in later centuries, for it includes,
as Tilleg I, the commentary on Hofudlausn (Hofudlausnarskyringar — Hsk.) by
Bjorn Jonsson at Skardsd, written at the instigation of Bishop Porldkur Skilason
and published as part of Ole Worm’s Runer Seu Danica Literatura antiquissima
(1636). Hsk. is of consequence for the textual history of the C-version, as Chesnutt
lucidly explains, because the text of Hofudlausn on which Bjorn mainly relied
was that preserved in the C-manuscripts. The textual history of Hsk. itself is not
without complications, all of which are thoroughly explained in the Introduction.
This volume therefore not only brings us the very first edition of the C-version of
Egils saga, complete with the text of both vellum fragments in extenso, but also
makes Bjorn Jénsson’s commentary available in print in its original language for
the first time. This is a major step forward and will greatly facilitate research on the
saga. Michael Chesnutt deserves praise for his careful editing and for his admir-
ably clear and concise introduction, but not least for having kept the Egils saga
editorial project going. The industriousness he has shown in making Eg/a material
available raises the hope that we shall not have to wait long for the last instalment:
an edition of the B-version.

SVANHILDUR OSKARSDOTTIR
Stofnun Arna Magniissonar [ islenskum fredum

SNORRI STURLUSON AND THE EDDA. THE CONVERSION OF CULTURAL CAPITAL IN MEDIEVAL
SCANDINAVIA. By KEVIN J. WANNER. University of Toronto Press. Toronto, 2008.
xii + 257 pp. ISBN 978-0-8020-9801-6.

Kevin J. Wanner’s laudable objective, in Snorri Sturluson and the Edda, is to
remove literary analysis of the Prose Edda from the realm of the transcendental.
Wanner wants to break with a scholarship that has ‘tended to situate the Edda
outside of the realm of material, political, or even symbolic interest, preferring to
view it as a leisurely labour of scholarly love’ (p. 10). Scholars have supported the
transcendence of the Prose Edda by imagining a paradoxical Snorri: power-hungry
politician and aesthetically-motivated scholar. I have not been convinced of the
seriousness of this paradox, but Wanner is certainly persuasive about the need to
ground the analysis of the production of the Prose Edda in society and history.
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To this end Wanner uses Pierre Bourdieu’s theory of practice, which he summa-
rises in Chapter 1. Bourdieu understands society as a multidimensional social
space consisting of several interrelated fields: arenas of social interaction in which
agents strategically strive to produce, acquire and control specific forms of capital.
Bourdieu posits four principal kinds of capital, economic, cultural, social and
symbolic; prestige and renown, for example, are forms of symbolic capital; prop-
erty and goods, forms of economic capital. The position of any given agent within
the social space can be defined, according to Bourdieu, by the position he occupies
in different fields, or in other words, how much capital of all forms he produces,
acquires and controls, and the composition of that capital. Agents are also pre-
disposed to perceive and act in a certain manner as a result of their habitus, or
system of dispositions: that is, the mental structures (for instance those inherited
or inculcated through schooling) through which they apprehend the social world.

The theoretical foundations of Wanner’s analysis require a social agent, and
Snorri Sturluson thus becomes the main focus of his study. Chapter 2 concen-
trates on the major events of Snorri’s life as described in the sources, namely
Islendinga saga and Sturlu saga (the life of Snorri’s father), both from the Sturlunga
saga compilation, and Hdkonar saga Hakonarsonar which, alongside Islendin ga
saga, is attributed to Sturla Pérdarson, Snorri’s nephew. The authorial attribu-
tions of the Prose Edda, Heimskringla and Egils saga to Snorri are summarily
dealt with. Wanner argues that scholarly resistance to the idea of Snorri’s author-
ship of these works, especially of the Prose Edda, comes from the paradox discussed
earlier in Chapter 1, that is, that the Snorri depicted in the sagas would be at odds
with the contents of such works. This is an unfortunate claim, as other scholars
have questioned these attributions on the basis of the evidence of medieval manu-
script culture and medieval ideas of authorship (see, for instance, Patricia Boulhosa,
Icelanders and the Kings of Norway, 2005, p. 6).

After a brief discussion of thirteenth-century Icelandic society, including an apt
analysis of Icelandic law in Bourdieu’s terms (pp. 31-35), Chapter 3 focuses on
the activities in Iceland of Snorri and his father, Sturla Pérdarson of Hvammr.
Chapter 4 concentrates on Snorri in Norway, and especially on his attempt to
convert his cultural capital (his skaldic skills) into economic and symbolic capital
(gifts and prestige). Chapter 5 discusses literary fashions in Norway and the
decline of skaldic poetry in Hikon Hékonarson’s court. In these five first chap-
ters, Wanner builds up the argument which will be the basis of his analysis of
Hattatal (Chapter 6), Skdldskaparmdl (Chapter 7), and Gylfaginning and the
Prologue (Chapter 8). An appendix lists all kenningar in Hdttatal and their respec-
tive explanations in Skdldskaparmdil.

Wanner’s convincing argument is that Snorri wrote the Prose Edda to protect
his cultural capital, chiefly, skaldic poetry. The decline of skaldic poetry in the
Norwegian court threatened the Icelanders’ ability to convert their cultural capital
into material and symbolic capital at home and abroad. Snorri’s motivations, then,
were less altruistic than has generally been granted. Sometimes, however, Wanner
not only is keen to get across this valuable point, but wants it to be the only
possible reason behind the production of the Prose Edda. He over-emphasises the
value of skaldic poetry as ‘Icelanders’ chief and only truly renewable cultural
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resource’ (p. 146), at the expense of other literary forms such as sagas. An
assessment of the circulation of sagas in manuscripts, and manuscripts as objects,
would have been preferable to the brief discussion of written sagas on pp. 77-78,
and could have been a useful way of situating the sagas within Icelandic cultural
capital.

I have two objections to Wanner’s work here (both of which, I am happy to
admit, reflect my own inclinations). The view of Snorri Sturluson with which
Wanner works emerges from the saga accounts. The objection to using these
sources to reveal and analyse Snorri’s life is not, as Wanner suggests, that the
narratives provide only a partial view of this subject, or that specific events of
Snorri’s life have been selected by the analyst, or that the events described never
took place in reality (pp. 17, 98). These are shortcomings that come with the
territory. It is, however, uncomfortable to follow an analysis that delves into the
smallest details of the narrative without consistently considering either the
motivations of the narrator, or historical data. Wanner notes that neither fslendinga
saga nor Hdakonar saga Hdkonarson mentions that Snorri recited poetry to King
Hakon Hékonarson during his first journey to Norway in 1218-20, but he does
not accept this, and suggests that the narrator (Snorri’s nephew, Sturla) omitted
the event because the king did not reciprocate Snorri’s gift of poetry (p. 73).
Wanner later suggests that the narrator never mentions tributes made by Snorri to
kings because they all failed to reciprocate (p. 78). These assumptions are impor-
tant to his argument that Snorri’s motivation for writing Hdttatdl and then the
other parts of his Edda was to overcome his failure to convert his cultural capital
into profitable capital abroad (p. 103). However, when Snorri arrived in Norway
in 1218, Jarl Skuli Bardarson was the regent and de facto ruler of the country,
whereas Hikon Hdkonarson was an ambitious fourteen-year-old king. Although
King Hakon had, in 1218, the support of a Norwegian bishop (Bishop Guttormr),
despite being an illegitimate child, it was only in 1223 that he secured the support
of all bishops and countrymen. It is telling that he only obtained the Pope’s
dispensation for his coronation in 1247 after the rebellious Jarl Skuli had been
defeated in battle and killed in 1240—41. When Snorri was in Norway in 1218-20,
therefore, he may have calculated that his support—and his poetry—should go to
the man who then seemed the strongest in the contest for the crown. It seems that
this is the view of the narrator, who goes on to show that Snorri’s misjudgement
—or his lack of prescience, an attribute that saga narrators often reserve for the
most heroic characters—contributed to his fall.

My other objection is Wanner’s complete personalisation of the production of
the Prose Edda. Bourdieu’s theories would have been an ideal tool with which to
analyse the several agents (compilers, scribes, patrons) who contributed to its
production. Such an analysis could have thrown light on the very nature of the
work that we call the Prose Edda, with its different manifestations across several
medieval manuscripts. But that would have been a different proposal, and Wan-
ner’s is an apt and overall well-argued one.

PaTrICIA PIRES BOULHOSA
University of Cambridge
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PU ERT VISUST KVENNA. BEATRICE LA FARGE ZUM 60. GEBURTSTAG. Edited by KLAus von
SEE and JuLiAa ZERNACK. Skandinavistische Arbeiten 22. Universitdtsverlag Win-
ter. Heidelberg, 2008. 147 pp. ISBN 978-3-8243-5433-6.

‘You are the wisest of women’: What a charming title for a Festschrift! On the
occasion of Beatrice La Farge’s 60th birthday her colleagues at the University of
Frankfurt have presented to her one birthday speech (never spoken because of its
extraordinary verbosity, as Klaus von See, the (non-)speaker, put it) and six
articles accompanied by a number of delightful illlustrations of various kinds. The
majority of the articles draw a clear picture of the research profile of the Institute
for Scandinavian studies at the University of Frankfurt as well as that of Beatrice
La Farge herself. La Farge is one of the leading figures in the renowned Frankfurt
research project Edda-Kommentar, and most of the contributors in the Festschrift
are or were involved in that same project. Three of the articles, furthermore, are
closely connected to the new Frankfurt research project Edda-Rezeption which in
many ways continues the efforts of the Edda-Kommentar. Accordingly, Klaus
von See’s birthday speech, besides rehearsing a number of entertaining anecdotes
from the life of the painter John La Farge, Beatrice’s famous great-grandfather,
draws special attention to La Farge’s merits in practising and enhancing an
American-European cultural symbiosis and stresses her crucial role in the Edda-
Kommentar project since 1992.

The first offspring of the Edda reception project in the volume is Katja Schulz’s
insightful article ‘Eine amerikanische Edda—Von Longfellows Song of Hiawatha
und anderen eddischen Eroberungen’. She opens with a minute discussion of
the usage of the term ‘Edda’ inside and outside Old Norse philology and points
out very convincingly that it has been used with varying degrees of vagueness
‘irgendwo zwischen Eigenname, Titel und Genrebezeichnung’ (p. 24) (‘some-
where between proper noun, title and genre description’). In non-scholarly contexts
it has even been applied to phenomena without any connection to Norse
mythology, such as in the case of the American bestseller Song of Hiawatha,
which the author himself called an Indian Edda in his commentary. As Longfellow
had detailed knowledge of Norse culture and history—he was a member of the
Nordisk Oldskriftselskab and knew Carl Rafn in person—Schulz assumes that by
referring to his poem as an Edda he intended to allude to the unknown origin of
Eddic poetry in the remote past and thereby to transfer its natural authority to his
creation.

Continuing the thread of reception studies Debora Dusse examines the tradition
of the Wieland-motif from the Romantic period to the middle of the twentieth
century. The motif was discovered as an object of scholarly studies as well as
literary and artistic adaptations at the beginning of the nineteenth century. Wieland
was especially prominent in Germany, where the blacksmith was perceived as a
genuinely German figure. Although the German reception—which drew particu-
larly on the Old Norse tradition of Volundarkvioa and Pioreks saga—was mainly
imbedded in national and national socialist ideologies, there were also non-national
adaptations in, for instance, theatre and poetry. Dusse’s article gives a profound
survey of the different spectra of reception of the Wieland-motif although the
discussion of the reasons behind the reception is brief.
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In her article ‘Apollo lehnt geheim an Baldur—Zu einer interpretatio graeca bei
Stefan George’, Julia Zernack conducts a remarkably dense and subtle analysis of
George’s apocalyptic poem Der Krieg, published in 1917. Taking as her starting
point the interpretatio germanica, the equating of Germanic heathen gods with
the ancient Greek pantheon in the Middle Ages, Zernack shows convincingly
how the author, especially in the last stanza, generates a ‘mythologisches
Assoziationsspektrum’ (p. 69), mentioning only Baldr and Apollo explicitly
while leaving the other allusions to Old Norse and ancient gods implicit. Zernack
reads the parallelism of Baldr and Apollo as deliberately stressing the roots of
German identity in both Greek and Old Norse culture. That very double founda-
tion offers the salvation of German culture, as illustrated in the (non-)death and
return of Baldr-Apollo. The Baldr-motif was very prominent in German culture
and politics of the early twentieth century, noticeable, for instance, in the equation
of Imperial Chancellor Otto von Bismarck’s death with Baldr’s fateful end. Tak-
ing a closer look at the name forms and certain features of the individual gods,
Zernack argues, however, that George most probably used Germanic and Old
Norse sources (in particular the Abecedarium Nordmannicum and the second of
the Merseburg incantations) rather than contemporary adaptations of Old Norse
mythology.

The last three articles of the volume leave the path of Eddic poetry to discuss
other topics of Old Norse philology more or less related to Beatrice La Farge’s
own work. In his contribution Matthias Teichert reads Sigurdar saga pogla as a
departure from the courtly style typical of the translated riddaraségur. Looking at
the narratological function of the chess game and the rescued lion in the saga,
Teichert argues that these two motifs are implemented as mere elements of the
fantastic without references to chivalric trials, in contrast to their common usage in
the translated riddarasogur. This leads him to the conclusion that Sigurdar saga
pdgla in the course of its narration overcomes the genre traditions of the translated
riddarasogur and moves toward a new genre: the original riddarasogur.

Klaus von See—in a somewhat personal reaction to a review by Frederic
Amory and John Lindow in 2006—takes up anew the question of the meaning of
the German term Sippe and its relationship to Old Norse sif and frendi. The
research history dates back to the nineteenth century, closely connected to the
revival of the noun Sippe in contemporary German at the same time. Over a long
period, not least during the Third Reich, sif, channelled by the German translation
Sippe, was thought to refer to corporate, hierarchically structured family clans
holding the rights of their individual members. This idea of a stable, clearly
outlined family structure in Old Norse society has been questioned for a long time.
Von See sees one main root for the continuing confusions around this term in
misleading German translations of expressions like sif, sifjungr and others. Rejecting
Amory’s opinion and referring to the usage in late medieval Old Norse law books,
he stresses that this word group clearly applies to in-laws instead of relatives by
blood. The discussion between Amory and von See on this topic has been going
on in a number of publications; the last word may not yet have been said.

Helena Lissa Wiessner, finally, reveals to readers a long-standing correspond-
ence between Andreas Heusler and the Danish folklorist Axel Olrik that she was
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able to put together from archive studies in Basel and the Dansk Folkemindesamling
in Copenhagen. Her thorough examination of the letters, a selection of which are
attached to her essay, discloses on the one hand a close personal friendship, on the
other hand discrepancies in the scholarly approaches of the two men which become
more and more obvious over time. Wiessner’s observations and transcriptions of
the letters and postcards are entertaining, but at the same time instructive as to the
personalities of these two influential scholars of the early twentieth century.

Overall, this volume offers six individual case studies with a number of intrigu-
ing new insights, especially when it comes to the persistent influence of Old Norse
literature in modern cultures outside Scandinavia. The essays provide a good
overview of the current research profile of the Frankfurt institute and serve as a
seemly birthday present at the same time.

LENA ROHRBACH
Humboldt-Universitdt zu Berlin

THE VIKING WORLD. Edited by STEFAN BRINK in collaboration with NEIL PrIcE.
Routledge. London and New York, 2008. xxiv + 717 pp. ISBN 978-0-415-3315-3
(hardback), 978-0-203-41277-0 (e-book).

Recent years have seen the publication of many excellent collections of essays
on various aspects of the Vikings and the Viking Age. To them can now be
added this long awaited, wide-ranging and ambitious volume edited by Stefan
Brink in collaboration with Neil Price. It is nothing less than the current state
of the art of Viking studies between two covers: with contributions from
nearly seventy international scholars, at 717 pages and tipping the scales at
2.1 kg it is a heavyweight in every sense of the term.

Like other comprehensive books on the Viking Age, it is divided into three
parts. The first deals with Viking-Age Scandinavia (pp. 11-340). A short
presentation of the period that preceded the Viking Age is followed by extensive
thematic discussion of peoples and societies in Scandinavia, landscape and
settlement, economy and trade, warfare and raiding, pre-Christian beliefs,
language, runes, literature and art. The second part (pp. 341-621) covers the
Viking expansion and proceeds geographically, working through the component
parts of the British Isles first (but why is the contribution on the Isle of Man
situated as a sub-topic of the Vikings in England?), followed by Continental
Europe, the Mediterranean, the Baltic, Russia and the east, and concludes
with the North Atlantic and Vinland. The third part, by far the shortest (pp.
621-74), concerns itself with Scandinavian entry onto the European stage and
deals with the coming of Christianity and the development of nation states in
Scandinavia. The volume is extensively illustrated with maps, diagrams and
illustrations.

The Viking World certainly delivers everything one would expect to find in
a work of this title and type. One of the highlights and strengths of the work
is the inclusion of topics that do not usually find their way, for one reason or
another, into such general studies. There are contributions on Sdmi and Norse
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interactions; sorcery and circumpolar belief; Arabic sources on the Vikings;
Norse and natives in the eastern Arctic; and environmental perspectives on
the North Atlantic farm—to highlight but a few of the many gems contained
herein. This is truly a comprehensive collection that investigates familiar
topics as well as laying out newer and more controversial research. This is
accomplished by an international team of experts comprising nearly seventy
scholars, representing both established authorities as well as younger academics
whose work is garnering attention. Moreover, every single discipline that
contributes to Viking studies is represented here: archaeology, history, philology,
comparative religion, numismatics, cultural geography and environmental history.
It is, therefore, difficult to dispute the bold claims made on the back cover
that this book is a ‘one-stop authoritative introduction to all the latest research
in the field’, as well as the ‘most comprehensive Viking-Age book of its
kind ever attempted’.

One of the great accomplishments of the book is that it succeeds in being
simultaneously comprehensive and detailed, scholarly and accessible. It accom-
plishes this in part through what Brink calls ‘two interactive levels of contributions’
(p. 1), where longer articles provide broad overviews of important topics and are
supplemented by shorter, more focused pieces that often concentrate on specific
sites, regions or materials. Although the pattern is not universally followed through-
out, it is effective, as, for example, in chapter 8, where a general overview of ‘the
development of urbanism in Scandinavia’ is followed by case-studies of Birka,
Hedeby, Kaupang, Lejre and Roskilde, Ribe, ‘Ridan®s’ (Frojel, Gotland),
Sebbersund, Sigtuna, Uppékra and Lund, or in chapters 41-44 where an over-
view of North Atlantic expansion is followed by specialised studies of Iceland,
the Faroe Islands, Greenland, an environmental perspective on the North Atlantic
farm, the discovery of Vinland, and Norse and natives in the eastern arctic. Each
chapter is well referenced and has its own bibliography, and this, together with the
organisational layout, will make this volume of the utmost value to students at
both graduate and undergraduate levels.

One area where the claims of comprehensiveness made for the book might be
called into question is in the third part dealing with the Scandinavian entry onto the
European stage, or what is commonly described as the end of the Viking Age.
There is, in fact, a real imbalance in the proportions of the work when the three
sections of the book are compared. While some 300 pages are devoted to each of
the first two sections dealing with Viking-Age Scandinavia and the Viking
Expansion respectively, the third receives a mere 50 pages to cover conversion,
Christianisation, state-building and Viking-Age ‘empires’. Although considera-
tions of space may have influenced this imbalance, it is disappointing that these
important subjects were not given the same thorough treatment as those in the first
two parts of the volume. Treatment is patchy, particularly in the chapters on
Christianisation where the two-tier structure of the volume really breaks down: a
general discussion of Christianisation and the emergence of the early Church in
Scandinavia is followed by only two subsequent pieces on runestones and the
Christian missions and the material culture of Christianisation. Coverage is
restricted largely to Scandinavia and Iceland, and where, in section two of the
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volume, the Scandinavian diaspora in Britain and Europe is covered in depth, little
is said of the conversion of Scandinavians in those regions. The late and peaceful
conversion of Iceland is mentioned briefly but is not considered at length. Simi-
larly, while coverage of the development of nation-states is adequate and embraces
Norway, Denmark and Sweden (briefly), consideration of the so-called ‘Viking
Empires’ of the eleventh century is limited to Cnut the Great’s North Sea Empire.
It might have been informative to round this out with discussion of other, later,
Scandinavian maritime polities such as the earldom of Orkney or even the king-
doms of the Isles which took shape in the eleventh and twelfth centuries. Much
undoubtedly depends on the opinions one holds on the vexed problem of the date
of the end of the Viking Age. But considering the extensive coverage given to the
earlier period in this volume, it is to be regretted that the end of the period, in many
ways so fascinating and still so little studied, is not more fully represented here.

The publishers, editors and individual authors are to be commended for produc-
ing a volume that is generally thorough, readable and valuable, and that will
undoubtedly have a long life both as a standard work of reference and as a beacon
guiding further research into the Viking phenomenon.

R. ANDREW McDoNALD
Brock University, Ontario

ALTNORDISCHE PHILOLOGIE. NORWEGEN UND ISLAND. Edited by Opp EINAR
HaucGen. Translated by AsTRID VAN NaHL. De Gruyter. Berlin, 2007. 655 pp.
ISBN 978-3-11-018486-0.

In 2002, a Norwegian national commission on norrgn filologi, that is, the study of
Old Norse language and literature, recognising a lack of college teaching materials
written in Norwegian ‘that pick up where Old Norse grammar leaves off’, initiated
work on a collaborative Handbok i norrgn filologi; this Norwegian version (here-
after abbreviated N) appeared in 2004. As the editor, Odd Einar Haugen, put it, there
had been no shortage of such texts in other languages, but fewer in Norwegian, and
even the Norwegian titles were not always available in libraries, let alone book-
stores (V, p. 7). With admirable community spirit, then, a project of national scope
was brought into being; an advertising blurb emphasises that the eight contributing
scholars represent institutions of higher learning from all over the country. Originally,
the book was intended for students in Old Norse, Scandinavian (nordisk) and the
newly established BA programmes in medieval studies, but after the fledgling
project was selected to appear in the publication series of Landslaget for norsk-
undervisning, the national organisation for the teaching of Norwegian, Haugen
and his team decided to broaden their targeted readership to include, for example,
advanced secondary school pupils (N, p. 7). In a poignant note, Haugen mentions
that as the book was going to press, the Bologna reforms were creating the greatest
upheaval in the history of the Norwegian university system, ‘breaking up old
disciplines and creating new programmes of study’, but he trusted that Old Norse
would find a place in the new programmes, even though it stood to lose ground in the
old ones (V, p. 25; compare p. 30 in the German version, hereafter abbreviated G).
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The Handbok consisted of ten chapters: (1) ‘Manuscript and Archive Studies’
by Jon Gunnar Jgrgensen, (2) ‘Text Criticism and Text Philology’ (i.e. manu-
script editing) by Haugen, (3) ‘Runology’ by Karin Fjellhammer Seim, (4)
‘Palacography’ by Haugen, (5) ‘Eddic and Scaldic Poetry’ by Else Mundal, (6)
‘The Saga Literature’ by Mundal, (7) ‘Syntactic Development’ by Marit Chris-
toffersen (who changed her name to Marit Aamodt Nielsen after publication), (8)
‘Personal and Place Names’ by Inge Serheim, (9) ‘Old Icelandic and Old Nor-
wegian Language’ by Jan Ragnar Hagland, (10) ‘Middle Norwegian Language’
by Endre Mgrck. Scholarly documentation was kept to a minimum, but each
chapter closed with a short bibliographical essay. Also included were a foreword
and introduction by Haugen, a list of abbreviations and symbols, prefatory notes
on the normalisation of the Old Norse texts and the Modern Norwegian forms of
medieval personal names, a bibliography including a list of websites, and indexes
of persons (historical and mythological), sources (literary works, manuscripts,
documents, runic inscriptions), and subjects. In addition, readers were invited
to visit the book’s own website, which offered a running list of additions and
corrections.

The Handbok was well received, as it deserved to be, and according to Haugen,
a de Gruyter representative made inquiries about a German version just weeks
after the Norwegian original was published. The result is the book under review,
which was translated and ‘adapted to the needs of German readers’ by Astrid van
Nahl together with an illustrious team of scholarly advisors: Elmar Broecker,
Klaus Diiwel, James Knirk, Heiko Uecker, Kurt Braunmiiller, Thorsten Andersson,
Rolf Heller and Heinrich Beck (G, pp. 5-0).

The structure of the volume has remained the same, and virtually all the praise-
worthy features of the original can be admired in the translation as well. Inmediately
obvious is the sophistication in typography and layout, which even surpasses that
of the original in so far as a single, specially developed font (created in Leipzig but
paid for by the University of Bergen) was used to set the entire book in contrast
to the original’s fifteen-plus fonts (G, p. 6). Additional manuscript facsimiles
appear, and some illustrations have been replaced with clearer ones (at least part of
this new material seems to have been available on the Handbok website before the
translation was published).

The adaptation of the book to the needs of German readers is evident primarily
in the bibliographical essays, but also occasionally in the main text, such as the
mention of Modern German paradigms exemplifying Verner’s Law (G, p. 488;
compare N, p. 381) or the insertion of a paragraph listing four early black letter
typefaces with their German names and contexts (G, p. 235; compare N, p. 182).
Certain additions and improvements are not aimed specifically at a German reader-
ship. Where the original had traced the evolution of the Latin alphabet from Old
Norse to its Modern Norwegian form (N, p. 182), saying nothing about the
makeup of the Modern Icelandic alphabet, the German version remedies the over-
sight with a new paragraph (G, p. 232); the information box on diacritical marks
in the same chapter has a new selection of comparative examples (G, p. 233;
compare N, p. 181); and so on. In such cases the original authors and the German
team have cooperated in a highly successful way. One quibble I have is that,
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without explanation, the diplomatic transcriptions in Chapter 9 are now less close
than those in Chapter 4 (long s, for example, is not indicated). The Norwegian
version had been more user-friendly, including an information box on its diplo-
matic transcription practices (V, p. 382), and had for pedagogical reasons (explained
in the box) reprinted sample texts from diplomatic editions that followed different
transcription standards. At some point the decision was made to use a single
standard for all the samples in Chapter 9 (the redone texts are available for Norwe-
gian readers on the Handbok website), but the German reader is not warned that
the texts as reprinted will not agree exactly with the editions cited as their sources,
nor that the transcription standards in Chapters 4 and 9 differ.

Astrid van Nahl has produced a passably accurate translation from the Norwe-
gian (both bokmadl and nynorsk were represented in the original). My spot checks
indicate that especially the more ‘technical’ chapters (1, 3—4, 7-10) are translated
as accurately as one could wish. Nevertheless, while the original contributors had
received praise for having written ‘with verve and con amore, in some places even
humorously’ (Erik Simensen in Maal og Minne 2005, p. 212), it cannot be said
that the German translation always succeeds in capturing the colour and nuance of
the original. Where the Norwegian reader is informed about the pent bokutstyr og
solide innleiingar of the Islenzk fornrit series, the German reader encounters the
unimaginative in solider Ausstattung . . . mit soliden Einleitungen (N, p. 21; G, p.
23). Some phrasings are cropped as well as flattened. Where Hagland gives the
First Grammarian a good-natured ribbing for his scholarly zeal, writing that han
[er] i stand til d analysera seg fram til 16 konsonanter ‘he manages to round up
a total of 16 consonants’, van Nahl gives us only er [analysiert] auch 16 Konso-
nanten (N, p. 378; G, p. 487). Where Mundal defines Byock’s ‘feudemes’ correctly
as narrative units that together make up a representation of a feud (forteljeeiningar
som bygger opp framstillingar av ‘the feud’) van Nahl’s version is truncated to
the point of serious distortion: Erzdhlungen, die feud ‘Fehde’ darstellen (N, p.
280; G, p. 361). By this definition, Njdls saga would be a feudeme. A similar
cropping (and case error: skiftande vurderingar is governed by the untranslated
drgftingar av ‘discussions of”, not vurderinga av) disfigures the sentence Drgf-
tingar av den estetiske vurderinga av sagalitteratur og skiftande vurderingar
gjennom tidene finst i Mundal (1998 og 2003), so that it becomes Asthetische
Bewertungen der Sagaliteratur und ihres Wandels[!] im Laufe der Zeit gibt[!]
Else Mundal (1998 und 2003); that is to say, according to van Nahl, Mundal
‘gives[!] aesthetic judgments about the saga literature and about changes in it[!]
over time’ (N, p. 302; G, p. 389).

Distortion also results when individual words are given translations that are
either too vague or simply wrong. In sketching Cerquiglini’s spiteful view of old-
fashioned philology, Haugen invokes the image of dei dinosaurane som stavrar
seg av stad der ‘the dinosaurs plodding away there’, rendered by van Nahl as
dinosaurs die sich von da erheben ‘rising up (looming?) there’, which makes no
sense (N, p. 84; G, p. 103). At the other extreme, van Nahl sometimes translates
idioms literally: smgr pd flesk is a popular Norwegian phrase for ‘too much of a
good thing’, but figurative usage of Butter auf dem Fleisch is completely unknown
in German (N, p. 206; G, p. 264). Haugen describes a modern typography handbook
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as being i ei uvanleg kresen utforming, that is, as having an exceptionally beautiful
design, but the hopelessly vague translation auf ungewdhnlich anspruchsvolle Art
(N, p. 214; G, p. 274) will suggest to most German speakers that the book is
challenging or difficult to read. Eit ankepunkt for den nye filologien is certainly not
Ein Angriffspunkt gegen die neue Philologie (N, p. 88; G, p. 107), but just the
opposite: ‘an argument used by the New Philology’, in this case against the Old.
This is hardly an insignificant error, appearing as it does at a central point in
Haugen’s programmatic discussion of what philology is. In fact, it is the second
of two grave mistranslations in the same section; on page 103, despite Haugen’s
careful terminological excursus, van Nahl confuses den nye filologien ‘the New
Philology’ with nyfilologi ‘the study of modern languages and literatures’ and
attributes ‘a break with traditional text philology’ to the latter, reversing the mean-
ing of Haugen’s sentence (compare N, p. 84).

In the German translation, Mundal’s paragraph about Theodore Andersson’s
contribution to the debate on saga origins has been given a strange new bias. Eit
nytt omslag i sagasynet (N, p. 280), where nytt omslag could be accurately trans-
lated as Wende ‘turning point’, becomes something considerably stronger: Eine
eindeutige Abkehr von der bisherigen Sagasicht (G, p. 360), that is, ‘an unequivocal
break with the previous view of the sagas’. The distortion is amplified in the next
sentence, where Dette omslaget ‘This turning point’ appears as Die Abwendung
von der Buchprosatheorie ‘The abandonment of the book prose theory’. The
closing sentence, referring to the well-known historical anthology of saga criti-
cism edited by Mundal herself, is mishandled in two different ways. For ei meir
utfprleg framstilling av endringane i synet pd sagalitteraturen fram til 1960-dra,
sjda Mundal 1977 means simply ‘For a more detailed presentation of the changes
in the view of the sagas up to the 1960s, see Mundal 1977°. But the translation
reads: Zu[!] einer ausfiihrlicheren Darstellung der verdinderten|!] Sicht bis zu
den 1960er Jahren siehe Mundal 1977, that is, ‘On[!] a more detailed presenta-
tion of the changed][!] view up to the 1960s, see Mundal 1977’. The initial preposition
is logically wrong, since it meaninglessly suggests that Mundal 1977 discusses a
presentation; but Mundal 1977 is the presentation. Furthermore, German readers
will have no choice but to take the mistranslation ‘the changed view’ to refer back
to the supposed ‘abandonment of the book prose theory’—itself a fictional event.
I assume that the tendentiousness of this translation was not deliberate, and there
do not seem to be many mishaps of this kind; still, it is difficult to recommend for
college use a book in which elementary knowledge about the history of Old Norse
scholarship is presented in a careless and misleading way. The situation is all the
more regrettable in that Mundal’s text was above reproach.

What readership is envisioned for this translation? Haugen’s preface to the
German version only repeats what he had written about the purpose of the original
volume—to serve Norwegian students who had become acquainted with Old
Norse grammar and could read simple prose texts (G, p. 5)—and makes no
attempt to position the book within the German educational landscape. The back
cover blurb, on the other hand, declares that the book is for beginning college
students (Studienanfinger). Well, one question that must be asked is who will be
able to afford it. The Norwegian volume, a subsidised project, sells for the equivalent
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of about EUR 60 (NKR 530); the German one, a private-sector publication (which,
however, also benefited from Norwegian government subsidies: G, p. 6), costs
more than three times as much, EUR 198. Clearly, the price-policy makers at de
Gruyter envision the book in libraries, not on students’ bookshelves.

In both Norwegian and German, the word philology is very much alive, desig-
nating university departments of language and literature and sometimes a whole
faculty or division. Nonetheless, the context of a book like this in the two univer-
sity systems is not identical. In Scandinavia, although its position in university
departments may be weakening, as Haugen warns, the study of Old Norse is still
very closely affiliated with the study of the mother tongue; it is a ‘mainstream’
subject, and such students have the benefit of various resources not available in
equal measure to students of Old Norse abroad. One example of this is the simple
fact that the original Handbok was subsidised and published in an academic series
devoted to norskundervisning. Other resources traditionally available to students
of Old Norse in Scandinavia include rich course offerings in linguistics together
with arange of relevant teaching and reference materials in both general linguistics
and the history and structure of the Scandinavian languages. In the Handbok,
which is not overly generous with bibliographical citations, the authors were in the
fortunate position of being able to refer to four different book-length histories of
the Norwegian language (Seip, Indrebg, Skard and Torp-Vikgr).

This is evidently the reason why basic linguistic concepts are ignored in the
Handbok: knowledge of them is taken for granted, although the book is ostensibly
intended for general readers as well as college students. The book patiently defines
the word ink (N, p. 34; G, p. 41), for example, but not Neogrammarian, umlaut,
ablaut, allophone, realisation, minimal pair, distinctive, plosive, sibilant, retroflex,
appellative, Indo-European, Germanic, Old Franconian or dozens of comparable
linguistic terms that confront the reader. Exceptions are few: the central concepts
Old Norse, Norden, Scandinavia, Old and Middle Norwegian are indeed explained,
and brief definitions are supplied for the terms apical fricative and complementary
distribution (why these in particular?). The German translation is of no help here;
in fact, while at the first mention of the terms fonologi and morfologi in the
Norwegian Handbok Haugen had at least added the glosses /ydlsre and formlzere
in brackets (N, p. 18), the German version omits them (G, p. 18). Phonology is
otherwise defined simply as the sound system of language, and phoneme as a
‘distinctive unit’ of language, but distinctive is not defined. I doubt whether
Hagland’s brief summary of the First Grammarian’s minimal pair analysis will be
understandable to many readers who have not worked with these concepts or read
about the First Grammatical Treatise before. Nielsen was particularly conscien-
tious in defining the concepts needed for her chapter on syntax, which is based on
Diderichsen’s field system, the Scandinavian school standard, but German-speaking
students of Old Norse are bound to have difficulty with passing allusions such as
that on page 395 to Beiordnung (compare N, p. 306; I believe the more common
German term for sideordning is Nebenordnung, and in any case, an example
would have been helpful). One of the most discussed topics in Old Norse lan-
guage history is surely i-umlaut; beginners must recognise it in order to learn the
paradigms, and professional scholars debate its origin, dating, phonemic status
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and so on. But the only mentions of the phenomenon in this book are half a
sentence here and there alluding to its ‘products’; u-umlaut is mentioned more
often. It is true that German speakers have the advantage of commanding more
umlaut alternations in the paradigms of their mother tongue than speakers of
Continental Scandinavian (or English), but still one wonders whether some defi-
nition might not have been in order. Even assuming the German-speaking user of
this book will have had a semester of introductory linguistics and begun to trans-
late Old Norse texts, there is no assurance that such a reader will be familiar with
the history and structural role of umlaut in Germanic; philological translation in
university seminars is often undertaken with the aid of ‘compact grammars’ that
are hardly more than collections of paradigms. Perhaps van Nahl and her team had
decided on principle against making substantive additions on linguistic topics, but
they might still have done their readers a service by paying more attention to the
bibliographical essays. The additional German-language recommendations in the
chapters on runology and syntax are sufficient, but the short bibliographical essays
in the two general ‘language’ chapters (9 and 10) were left practically untouched.
Evidently, no one was aware that a German edition of Seip’s Norsk sprakhistorie
exists (it was published by de Gruyter in 1971); nor is any reference made to
Elias Wessén’s Die nordischen Sprachen (1968) or Einar Haugen’s Die skandi-
navischen Sprachen: eine Einfiihrung in ihre Geschichte (1984), which together
ought to have occupied a central place in these bibliographies. Noreen’s monu-
mental Altnordische Grammatik is cited in the chapter on Middle Norwegian but
not in the one on Old Norse—Icelandic. Not even Bandle’s new encyclopaedia The
Nordic Languages (2002—05) is mentioned in Chapters 9 and 10, though a gen-
eral reference to it was added to the German introduction (p. 29).

In Scandinavia, the affiliation of Old Norse studies with the study of the mother
tongue renders a comparative Germanic approach less obvious and less neces-
sary, just as in English-speaking countries most students of medieval English and
in German-speaking countries most students of medieval German go about their
business relatively unaware of the other Old Germanic languages and literatures.
Non-Scandinavian students who become interested in Old Norse, however, tend
to be more conscious of the fact that Old Norse is, so to speak, vying with the
other members of the Old Germanic family for their attention. The comparative
Germanic perspective is practically nonexistent in the book under review. To be
sure, a comparative medieval perspective is brought to bear on the manuscript and
palaeographical chapters, in the poetry chapter reference is made to similarities in
the heroic legend and the poetic metres of the Old Germanic literatures (N, p. 217;
G, pp. 277, 280), and in the onomastics chapter other Germanic languages are
occasionally cited (N, p. 346; G, p. 444). But would it be too Neogrammarian of
me to wish for a section, a paragraph, even a sentence, anywhere in the book,
stating that Old Norse is a member of the Germanic language family? Not even the
runology chapter does this. Seim does mention that runes were also used by
‘other Germanic peoples’ than the Scandinavians (N, p. 126; G, p. 157), but the
comparative Germanic perspective ends there; she defines urnordisk simply as
the language written in Norden in runes and goes on to say that although she
intends to cite some of the oldest inscriptions, she is going to treat them ‘not
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primarily as sources for the history of language, but for the history of writing” (N,
pp- 120, 121; G, pp. 150, 152).

The reason for this neglect may be, partly, that knowledge of the Germanic and
Indo-European family tree was taken for granted by the Norwegian team. But it is
also rooted in the conception of philology that Haugen presents in his introduction
and Chapter 2. With characteristic modesty, he points out that he and the other
contributors were all born between the mid-1940s and the mid-1950s and thus
represent only one particular generation in the long history of philology; ‘the next
generation may choose to define and teach the discipline in different ways’ (N, p.
25; G, p. 30). In his own case, he makes no secret of his partiality for the New
Philology movement of the early 1990s, with its non-normative approach to text
editing that seeks to eliminate the tyranny of the manuscript stemma. This is
acceptable, since—as far as manuscript editing is concerned—he presents the pros
and cons of each method and avoids taking a doctrinaire position. His conceptual
and historical sketch of philology, however, is another matter. In the long defini-
tion given in the introduction, the study of language is mentioned as one component
but otherwise downplayed (N, p. 15; G, p. 13). Ludvig Holm-Olsen’s history of
Old Norse philology, Lys over norrgne kultur (1981), is cited, but one searches in
vain for anything like the statement made there (p. 11) that linguistic study is the
philologist’s most important tool and that linguistics and philology are often inter-
twined. The presentation of the history of the discipline, moreover, is marred by
two fundamental defects: virtually complete silence regarding the origins of philo-
logy in the comparative study of language, literature and culture, and confusion of
the concepts philology and manuscript editing. It is typical of this book that it is
able to dispense with Rasmus Rask entirely—the only scholar to have been a
founding father of both modern philological science in general and Old Norse
philology in particular. Instead, for example, a section of Chapter 2 entitled
‘Traditional Philology’ informs the reader about the achievements of a list of
scholars who advanced the science of manuscript editing from the Italian Renais-
sance to the present (N, pp. 85-88; G, pp. 105-07). Downright bizarre is a similar
list in a paragraph added to the German introduction. This is a Valhalla reserved
for Germans, since Haugen now says that his book follows in the philological
footsteps of the ‘German revival of classical and, increasingly, medieval studies in
the late eighteenth and early nineteenth centuries’: Friedrich August Wolf, Friedrich
Ast, the brothers Grimm and August Boeckh (G, pp. 14-15). If this paragraph is
meant as a thumbnail sketch of the beginnings of philology as a modern (German)
university discipline, it is absurdly inadequate, because, among other things, not a
word is said about comparative language study. If it is intended to note only the
emergence of the ferm in German, it is equally misleading, since German attesta-
tions begin already in the sixteenth century. Even Cerquiglini, who never tires of
hurling invective at the arrogant, decadent, Prussian philologists, and whose subtitle
‘Histoire critique de la philologie’ cannot be taken seriously, gives a more informed
and balanced picture of philology than Haugen does, since he locates the discipline’s
origin in comparative studies such as those practised by the early historical linguists
(who, as a matter of course, went by the name of philologists): ‘Cette philologie
[lachmannienne] partage avec les premieres recherches indo-européanistes la
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methodologie comparatiste, le désir de reconstruction’ (Bernard Cerquiglini, Eloge
de la variante (1989), 76). And Cerquiglini’s Chapter 4 is entitled ‘Gaston Paris
et les dinosaures’ not (only) because philologists were plodding old fogies, but
(primarily) because they were emulating the palaeontologists of their day. When
Haugen represents Cerquiglini as having equated philologists with dinosaurs, he
misses the point Cerquiglini is making about the historical context of Lachmannian
textual criticism. The closest Haugen (or Haugen’s reader) comes to this historical
context is when he characterises the Lachmannian approach as ‘archaeological’
(N, pp. 88, 90; G, pp. 107, 110). But this is not only a superficial history of
philology, it is an exasperatingly confusing one, since over long stretches of his
text—though not everywhere—Haugen employs the term philology as synony-
mous with textual criticism and manuscript editing, without warning the reader of
these semantic switches. The translation improves nothing, and in at least one
place contributes to the false impression: in a paragraph devoted to textual recon-
struction, van Nahl consistently writes Philologen where Haugen had written
forskarar, much the better word (N, p. 89; G, p. 109).

In a foray into the history of philology in English-speaking countries, Haugen
notes that the 1979 edition of an English dictionary had described the word
philology as ‘no longer in scholarly use’. The reason for this, he suggests, was
that increased scholarly specialisation made traditionally broad philological study
appear impractical (N, p. 15; I, p. 13). This is partly true, but the statement as a
whole is a non sequitur, and the obvious explanation is missing: a central semantic
field of the word philology was taken over by the new coinage /inguistics, which
made quicker inroads in English than in German or Scandinavian because English
had no competing term comparable to Sprachwissenschaft. In English, the term
philology became obsolete because it reminded people of old-fashioned linguistics,
while in German and Scandinavian it survived with its broad, nineteenth-century
sense intact, undiminished by co-existence with the terms Sprach wissenschafft,
Literaturwissenschaft and so on. Haugen’s remarks, astonishingly, indicate his
belief that not only the word philology, but interdisciplinary study of language
and literature itself became obsolete in the English-speaking world, only to
‘re-emerge, undaunted’, in the New Philology movement; he is pleased to report
that subsequent editions of the same dictionary deleted the comment about schol-
arly use, because, after all, ‘it will always be necessary to consider linguistic,
literary, and cultural phenomena in relation to one another’ (N, p. 15; G, p. 13). A
sentence added in the German version restates these melodramatic observations:
‘even though for a while philology ceased to be a topic of interest in the English-
speaking world, it has proved to be amazingly hardy—perhaps because there is no
reliable alternative’ (G, p. 15). It is to be hoped that students who read Haugen’s
text will also consult a history of linguistics; happily, several are available in
German.

A few omissions in the revised bibliographical essays have already been noted
above. Many German-language additions have been made. Most noticeable are
the excellent new recommendations in the introduction, which has almost doubled
in length. New bibliographical paragraphs have also been added to the runology
and onomastics chapters, although here a number of references seem to be beside
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the point, such as those to works treating South Germanic, East Germanic, Ger-
man, Anglo-Saxon and Frisian runic inscriptions (G, p. 220). Nor is it clear why
one-third of a page is devoted to a description of ‘Germanic’ rune projects at two
German universities (G, p. 222), when in another chapter one and a half lines
sufficed to mention the new skaldic poetry edition project (N, p. 235; G, p. 300).
For onomastics, the new German reading suggestions consist solely of the
Reallexikon der germanischen Altertumskunde (acceptable, since a list of relevant
articles is provided) and four of its Ergdnzungsbdnde (unhelpful, since they are
too specialised for beginners); why was no introductory work recommended,
such as Gerhard Kof3, Namenforschung (2002)? New bibliographical insertions
in the main text are rare, and they occasionally seem incongruous, as when, fol-
lowing Mundal’s statement ‘One must also ask the question what kind of society
the sagas are actually portraying’, we read in brackets ‘cf. Boldl 2005’ (G, p. 375;
N, p. 292); I trust Professor Boldl will not take it amiss if [ venture to point out that
he is perhaps not the first scholar to pose this question. The usefulness of the new
bibliographical recommendations is diminished, furthermore, by the fact that at
least eighteen abbreviated references are orphans without any corresponding full
entry in the bibliography. Also, the editorial coordination of the bibliographical
material from one chapter to another is strikingly incomplete. The full page of
recommendations (many new) on the subject of Scandinavian mythology in the
introduction (G, pp. 27-28) stands in stark contrast to a mere three recommen-
dations on the same topic made at the end of Chapter 5 (G, p. 339); of these
three, only one also appears in the introduction, and one of the other two is an
orphan. Likewise, for example, one may ask why the Simek-Palsson Lexikon der
altnordischen Literatur is recommended in the introduction (G, p. 30) but not in
either of the literary chapters.

The number of typographical errors in the German volume is very low. I noted
the following: Boekhs for Boeckhs (p. 14), Island for Islands (p. 23), Analytical
for Analytic (p. 27), askethisch (p. 29), Préndr (pp. 57, 628), unten den (p. 114),
Didrik A. for Didrik A. Seip (p. 221), Konstraktion (p. 268), Kruase for Krause
(p. 276), Nominalhrase (p. 403), tyndusk for tyndusk (p. 434), Appelativen (p.
435), gjeme for gjerne (p. 443), ein substantivierten (p. 460), kurz /a/ (pp. 486,
508 twice), mehrer (p. 498), kurz /e/ (p. 508 twice), lang /a/ (p. 510 five times, p.
511 twice), lang /o/ (p. 510), Cd-Rom for CD-ROM (p. 587), Problems for
Problem (p. 588), Grammer (p. 594), Scholary (p. 594), Bardal for Barddal (p.
599), Mass for Maas (p. 603), wrong page numbers for Nielsen (p. 606), years
missing for Hoops (p. 608), Consise (p. 614), Pjédaskjalasafn (p. 620), Boekh
(p. 621), Frierich (p. 627), De haresibus (p. 630). On pages 302 and 303, Hildr
Hrolfsdoéttir’s lausavisa is reproduced with a misleading comma after barma (it is
ungrammatical and does not appear in the edition cited), and the ‘prose word
order’ version has failed to rearrange lines 3—4; these errors were inherited from
the original (N, pp. 237-38).

For the bibliography and indexes, it was decided to employ a Scandinavian
alphabetisation. The explanatory note on page 581 lists only the special Icelandic
and Norwegian characters involved, crucially omitting the German (and Swedish)
umlaut symbols, but the alphabetical order de facto seems to be: aa, a, ab, ac, ad,
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ae,af,...d,o0,...o0d,o0e,of, ...t p,u,ua,ub, uc, ud, ue, uf, . ..v, x, iily, z, dle,
0/9, 9, d, with non-ligatured ae, oe, ue thus treated as two letters. The result looks
like this: Baetke . . . Bagge (p. 588), but Munthe . . . Miillenhoff . . . Meehlum . . .
Morck (p. 605), Schulte . . . Schiick . . . Schonsperger (p. 627), and so on. This is
a catastrophic choice in a work designed for German students who do not yet
command a modern Scandinavian language and are used to a different alphabetisa-
tion of their own umlaut characters. To add insult to injury, the preferred order is
violated many times. Norges Indskrifter med de yngre Runer should precede, not
follow Norges Indskrifter med de ldre Runer (pp. 585-86), Gddel should stand
between Gutenberg and Gongu-Hrélfr, not between Glitmr and Gordon (p. 623),
and similarly misplaced are Voluspd (p. 587), Béldl (pp. 589, 621), Schiick (p.
609), Boovar (p. 621), Diiwel (p. 622), Jorundur (p. 625), Lonnroth (p. 625),
Stotzner (p. 628), Boglunga (p. 630), Edda, Altere (p. 630), Jofraskinna (p. 632),
Mooruvallabok (p. 633), Vistgotalagen (p. 634), Fdroer (p. 638), Rok (p. 639).
One error has nothing to do with any special characters: Braunmiiller should
precede, not follow Bringhurst (p. 590). A bibliography presented in such a
fashion is a slap in the face of its user, to say nothing of the fact that it is missing
so many titles referred to in the main text.

What is the verdict? All ten chapters and the introduction are valuable, although
some of the information in the original (only in the introduction and Chapter 2) and
more in the translation is misleading. But even if the translation were perfect, it
would—in price alone—seem out of place on the German market, and I cannot see
that the book was prepared with a clear conception of its role in German university
education. Students who know a Scandinavian language should read the original
volume, and those who do not should invest their time and money in learning one.

MARVIN TAYLOR
Independent Scholar, Germany
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